The Mentalist: 18-5-4 (Chess Analysis)
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THE |MENTALIST|

Colors used from doc; And [ use for timestamps.
White : Miscellaneous

Green : FSIQ, Intel IQ, Knowledge
Blue : SQ, EQ

Yellow : Deception, Manipulation

Magenta: Foresight, Observation, Perception
Cyan: Statements

The scenarists & author of the serial may not be familiar with chess. (!!)


https://docs.google.com/document/d/1e3cuJhqmwv27P_wU-VdzuwbORnIVpcUwzmfKCEMCYmY/mobilebasic
https://ridomovies.tv/tv/the-mentalist/season-2/episode-21

Dear readers, welcome back to our analysis of chess components. Today we will focus on the
series "The Mentalist” and its outstanding protagonist Patrick Jane. Without further ado, let's get to
the point: Jane is not just a detective, but a master of observation and analysis, with a unique ability to
understand human psychology. His charisma, ingenuity and desire for justice make him not only an
attractive character, but also a deep person whose transformation from a con man to a detective reveals

many facets of his character.

Pre-mainboard analysis

[ Season 2, Episode 21] - In the “18-5-4” episode of The Mentalist, a game of chess becomes
the central plot element, symbolizing the strategic struggle between the characters. The main character,
Patrick Jane, is talking to Tolman Bunting, one of the suspects in the murder of the victim's friend.

During their conversation, Bunting mentions that he recently played chess with the victim.

-_—
o N
L)
19
¥ A

Y

s..

. ..
2 EAY "'E‘ A
[ 9:05] - L.. feel like they purposely used glass pieces instead of black pieces, just to hide the mess they

created on this board. I edited the picture so your eyes won’t suffer unlike mine...



[FEN] - I tried all my best trying to replicate what’s on the board. (Still not sure!)

Patrick Jane: “Yeah, I think he might ve mate you.” , but the problem is that Tolman is playing as black

pieces, SF16 says it’s +6,7 for white, a catastrophic difference. I wouldn't say that it's an anti-feat, it's

just that this particular scene was made more for the sake of dialogue-wise & cinematic-wise, and to
emphasize that Patrick Jane can evaluate a position in a matter of seconds like some kind of CM/FM in

chess, and with the assumption above, 1 think that's true. It's up to you, whether this is /c.27 or anti-feat.

Tolman asked, “You play?” to which the response was simply, “Oh, little.” This exchange sets
the stage for a chess game between detective Patrick Jane and suspect Tolman Bunding, played both
verbally/blindfolded. As the episode unfolds, viewers will eventually see the arrangement of the chess

pieces, but first, let’s explore the initial moves of such a game...
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[ 9:22 ] - Tolman Bunding removes chess pieces.

Main board analysis

The dialogues follows (only chess involved sentences):

- Patrick Jane: /] open with pawn to c4 (Neither of them decided who’s first to move, Patrick
Jane took initiative and decided himself).

- Tolman Bunding: Pawn to ¢6.

- Patrick Jane: Knight to f3.

- Tolman Bunding: Pawn to d5.

- Patrick Jane: Declining the gambit, that’s interesting. (This is the

, which is definitely not a gambit. It seems the screenwriters may not have

recognized this distinction, as reaching a specific opening, variation, system, or gambit requires precise
notation of the moves played on the board, before the final position on the board. Small blooper.)

- Patrick Jane: Pawn to d4.

- Tolman Bunding: Ob really?

- Patrick Jane: Scout’s honor.

- Tolman Bunding: You are gonna regret that open™. (* - Opening)
- Patrick Jane: We'll see.

- Tolman Bunding: You sure, you want to stick with that open®. (* - Opening)
- Patrick Jane: 177)y not?
- Tolman Bunding: Knight to f6.


https://www.365chess.com/eco/A13_English_opening_Agincourt_variation
https://www.365chess.com/eco/A13_English_opening_Agincourt_variation

- Patrick Jane: Knight to c3
- Tolman Bunding: Bishop to ¢”.

- Patrick Jane: <smiles> Your funeral.

- Patrick Jane: By the way, <turns around>, Bishop g5 - might ve hung Queen. (?!)

We can now explore the type of gambit that Patrick and Tolman discussed, illustrated in the
picture below, which showcases one of the more popular gambits. It's unclear whether the
screenwriters this moment, but it certainly adds an exciting element to watch.

(?! - Regarding the hanging of the Queen, I find it hard to believe that Patrick Jane would
overlook the Knight on f6, especially since they are still following a QGD variation. It appears the

writers did not consult anyone knowledgeable about chess. Not necessarily an anti-feat, but a blooper.)

Queen's Gambit Declined: Three Knights Variation, Bgs 5™

No description of the opening, yet. We're working on it!

[ 10:20 ] - Patrick Jane walks away, current position.

At this point the game is interrupted, but not for long, hours passed; it continues remotely by
correspondence and Tolman sends a message: “Inside castle”, then Patrick Jane says: “/As be means,
towards his doom.” [10:31]

COMMENT: Reference to an unknown aspect of the QGD: Orthodox Defense, a quote
from Tarrasch. Due to my unfamiliarity with English sources—primarily because it is not my native

language—I will rely on resources available in my own language. Of course with English translation.



Ne 18. Pepsesoiii cambum

IJTEXTEP —3M. JIACKEP

Kem6puax-Cnpuurc, 1904
[Tpumeyanuss 3. Tappama u I'. Mapko

1. d4 d5 2. c4 e6 3. Kc3 Kib.

bnarogapsa sto# 3auure, Ko-
TOPYIO f B WIYTKY HAa3Ba/ll «OpTO-
LOKCa/NbHOH», (ep3eBbId TaMOHT
B TeUeHHEe TMOCJEJHHX HEeCKOJb-
KHX JEeCATKOB JIET I0Jb30BaJICs
ocobenHo# Jo60BbI0 Genbix. OHH
Bceraga ouyeHb ObicTpo JoOHBa-
JIUCb BBITOAHOTO TOJIOXEHHSA, H
MOTOMY HM Kas3a/JloCk HepasyM-
HbIM IpeHebperatb mpeumyie-
CTBAMH, KOTOpble MOXHO OblIO
JAOCTHYb C TakKHMH YA0OCTBaMH.
Yxe Gonee 30 neT A MOCTOSHHO
yKas3biBaJl Ha HeyIOBJIETBOPH-
TeJIbHOCTb 3TOH 3allUThbl, KOTOpas
BCerja Jaer NPOTHBHHKY Oouee
cuabHyIo Qurypuyo urpy (3. T.).

4. Cg5 Ce7 5. e3 0—0 6. Kf3
b6.

Camblili  cTapuHHBIE  crmocob
BBECTH B Wrpy 3ameproro ¢epse-

Cambridge Springs, 1904; Notes by Siegbert Tarrasch and Georg Marko.
“Thanks to this defense, which I jokingly called
"orthodox”, the Queen'’s Gambit has been especially
Jfavored by Whites for the last few decades.
They always achieved an advantageous position very quickly,
and therefore it seemed unwise to them to neglect
the advantages that could be achieved with such conveniences.
For more than 30 years I have constantly pointed out
the unsatisfactoriness of this defense, which
always gives the opponent a stronger piece to play.”
- Siegbert Tarrasch | |


https://djvu.online/file/hYMPKFJJ2cP3p

Short information: Siegbert Tarrasch (1862-1934) was a prominent German chess master and
physician, renowned for his contributions to chess theory and literature. He was one of the leading
players in the late 19th century, winning several major tournaments and earning the title of one of the
original grandmasters. Tarrasch is particularly noted for his writings, including "The Game of Chess,"
which popularized strategic concepts and influenced generations of players. Siegbert Tarrasch was
never a world champion, despite being one of the strongest players of his time. He declined a title
match in 1892 due to his medical career and later faced Emanuel Lasker for the championship in 1908
but was defeated. Tarrasch is often regarded as one of the greatest players never to hold the title, having

won several major tournaments and contributed significantly to chess theory and literature.

It is quite surprising that the authors have gone so abruptly into the depths of chess, of course not
without stupid mistakes, but I will not blame them for this, such inconsistency will continue to be
common, surely, the writers asked to find someone who is good at chess, just for the sake of this little

scene, to emphasize Patrick Jane's level of knowledge.

In the next scene where these characters meet, White makes a move, followed by Patrick Jane's
dialogue: "Bishop takes e7.”

(While I won't label this as a mistake, it's important to note that we don't know how much
time has elapsed since their last interaction. Given the previous context, it's likely that some moves were

made oft-screen, by correspondence, making it easier to interpret the game’s progression.)
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[ 18:40 ] - Patrick Jane and Tolman Bunting met again.



In office we see Patrick Jane looking at the chessboard, position will change several times, so I

decided to focus on the last ever appearing in the office:

[ FEN ] - It’s unclear which side to move, so I will leave it here. It’s up to you to decide.



And finally, the final position, the board is clearly visible, the position is restored, not without
difficulty, but successfully, a photo is attached below. Needless to say, many moves have been skipped.

And a very unexpected plot twist occurs, because this is not random nonsense, but a position from the

, and by the way, it began with the same opening as the game from our series, an
extremely curious situation, but there is one mistake here, in the original game now white
should be moving, but in the series black... ( Just think about it, they foreshadowed from the beginning
the famous sixth game, just to fatally blunder who’s right to move? Even from a cinematic perspective
it would have had more impact if Patrick Jane just sacrificed the rook and then played Bc4. )

Okay, so what are their moves? Pawn to f5, and there's a blooper in the series, Tolman says 4,
and the whites respond with Bishop c4... not only do they blunder the Queen. For some reason
Patrick Jane here claims it’s mate in #3, even in its original game Stockfish 16 NNUE says it’s only mate
in #7 ( Does it look cinematic? Yes. Logical? No. Anti-feat? Yes. )
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[ 42:05 ] - Patrick Jane plays Bc4 (2?)


https://www.chess.com/article/view/fischer-vs-spassky-1972-game-6
https://www.chess.com/article/view/fischer-vs-spassky-1972-game-6

Robert Fischer vs. Boris Spassky
1-0 | 07 Jan 1972 | Round: 6 | ECO: D59

322 Wes ™ e
33 a4 ™ a8
EVI &1 ™ e
35. Ko ¥ ds
36 fd3 ™ e
37. Wes a6
3s.  Nxf6 gxf6
30. Nxf6 & g8
4. fca € hs
4. W
Black Resigns!i!
10
Q< nrIK< D>

[ FEN ] - How they SHOULD have showed the board when Patrick Jane plays Bc4

But a truly brilliant move is Qf4(!!) (Screenwriters just threw the game out of a window.)

Conclusion

After all, it was Queen's Gambit Declined: Tartakower Defense. Patrick Jane's impressive grasp
of chess theory and history, . It’s impossible to
high-ball him; to assume that Patrick Jane's performance is a GM-level. Yes, the whole plot of this
episode is centered around this game, but they completely failed in the end. Therefore it’s impossible to
equate what could have saved if they showed mate on the board, but this simply, did not happen. It is
acceptable to assume that all off-screen moves were 1:1 copied from Fischer vs Spassky game notation,
but board on [ 26:40 ] simply disproves it, zwice, you can assume that chessboard position in the office
is not connected to a Jane vs Bunting’s game, still this doesn’t help him. (You won’t find this chess
position in a real game between Bobby Fischer and Boris Spassky). As far as the whole episode goes,
referencing their chess battle. I will rate their chess performance based only on what we’ve seen on a
screen.

1. Patrick Jane’s chess performance:

Elo (Overall board): 1000-1100. | Elo (Final scene): 300(-).
2. Tolman Bunting’s chess performance:

Elo (Overall board): 1250-1300. | Elo (Final scene): N/A.

BONUS

, someone from this Belgian website covered a chess

game from Season 1, Episode 2 - it was quite interesting to read.


https://www.belgianchesshistory.be/cipc-2-the-mentalist-s1-e3-red-tide/
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