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Introduction 
Hannibal Lecter is a character created by Thomas Harris. He appears in the 
novels: Red Dragon, Silence of the Lambs, Hannibal and Hannibal Rising. 
 
You’re all probably familiar with Hannibal thanks to his triumph in the Netflix 
NBC series. His feats were impressive and well-analyzed, allowing him to 
become a character recognized as high tier in SCD community. But be honest 
Hannibal can't fully compete with Baku, PM Hal and other top SCD characters 
just via TV Series performance. That's why I want to introduce Novels Hannibal 
to this community, whose feats stretch beyond human capabilities.  
 
In this document you will see all Hannibal feats/statements/abilities in Silence 
of the lambs (SOTL) novel.  
Although this work covers only one of four Hannibal novels, the feats he 
displays in SOTL are enough to place him on a par with PM Hal imo. 
 
Current status: 

-​ Hannibal rising (Need update) 
-​ Red Dragon (Analyzed) 
-​ Silence of the lambs (Analyzed) 
-​ Hannibal (In the process) 

 
A detailed analysis of all the novels will be published very soon, as I just need 
to finalise a few stuff. Anyway, enjoy the read – I hope you like it. 
 
This doc includes: 

-​ Clarice psychological profiling 
-​ Miggs exploitation 
-​ Synesthesia mechanisms 
-​ BB profiling, which will consist of several phases 
-​ Pre Prison Escape (PE) scheme 
-​ Prison Escape performance 
-​ HL's abilities and supernatural Theory of Mind 
-​ Misconceptions 

 

 



 

Abstract: 
Some of you may be wondering how Hannibal gained the status of the 
‘omniscient devil’. Well, ts narrative was integrated by David Slade, the director 
and producer of the NBC series, giving rise to such a symbolic nickname. 
 
McLean 2015 - The Art and Making of Hannibal, the television series: 
 
https://share.google/kOpSD7AoydPM5ZEOB 
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Silence of the lambs 
______________________________________________ 

 
Hannibal is considered a very educated, culturally and intellectually developed 
psychiatrist. His knowledge is considered a real treasure in professional circles. 
He conducts serious correspondence with students and scientists, answering 
their questions regarding the field of psychiatry. The number of publications and 
letters that Dr. Lecter receives is so great that the duty officer has to kill at least 
fifteen minutes just to open the packages. According to Chilton, Hannibal's 
knowledge was so valuable that for some time every student in America 
working on a diploma in psychiatry wanted to get advice from Lecter and refer 
to him in his diploma work. Hannibal is the author of an article on surgical 
addiction and left-side, right-side facial displays. Hannibal had an extensive 
psychiatric practice for many years – he conducted a ton of psychiatric 
examinations for courts in Maryland and Virginia, and several others up and 
down the East Coast. Throughout the novel, Hannibal uses his knowledge of 
psychology to read people's minds and solve the case of the most dangerous 
serial killer – Buffalo Bill (let's just call him “BB”), who committed more than 5 
murders over the course of nine months, using various tactics to lure victims 
and hide the crime scenes, he led the FBI investigation into a dead end, which 
forced them to turn to Hannibal for help.  
(VCI, Crystallized Intelligence, Knowledge, Psychology, Profiling) 
 
 
Context: During his first year in hospital, Hannibal behaved impeccably, so 
security measures were relaxed. One day, he complained of chest pain and was 
taken to the infirmary. His restraints were removed so that an electrocardiogram 
could be carried out, then he attacked the nurse, subjecting her to horrific acts. 
Hannibal was connected to monitors the entire time, which showed that his 
heart rate never exceeded eighty-five beats per minute. 
 
Throughout all four novels, it was implied several times or directly stated that 
Hannibal has perfect control over all his physiological processes (heart rate, 
breathing, blood pressure, perspiration, etc.), which makes him completely 

 



 

unreadable. It was shown that Hannibal could easily bypass multiparametric 
psychophysiological data-acquisition systems such as lie detectors, polygraphs 
and ect. In a sense, this feat was integrated into the narrative to highlight not 
only the monstrous nature of Hannibal Lecter but also his ability, known as 
‘monstrous’ composure as described by Thomas Harris in Rising novel; 
indicating that this ability is applicable within the framework of SOTL as well. 
(EM, Resistance, Impulse Management, Cognitive Discipline, Acting skills, 
Concealment, Metacognition) 
 
 
Clarice tells Hannibal that "we" are having problems with psychological 
profiling and need his help. 
Hannibal immediately infers that Clarice is from Jack Crawford's team, and 
"we" refers to the behavioral psychology department at Quantico. 
(Reasoning, Cold Reading)  
 
 
Hannibal suspects that Clarice may be a reporter sent by Chilton and asks to 
pass her service ID through the trough. Hannibal notices that Clarice uses 
“Evian” face cream and sometimes “L’Air du Temps” perfume. He found out 
about it by smelling the scent from her purse when Starling took out her ID.  
(Sensory, Perception, Information gathering) 
 
 

Florence Visualization 
 
Context: Starling notices the paintings on the walls and asks about them. 
Hannibal points to several paintings and names them: "It’s Florence. That's the 
Palazzo Vecchio and the Duomo, seen from the Belvedere". Hannibal says that 
memory is the only thing that replaces the view from the window for him. All 
these building structures (including the interior) were included in his huge 
memory palace from which he was able to transfer them in detail onto a canvas 
of paper. Let's see how much visual information Hannibal visualized: 
 

 



 

Palazzo Vecchio (literally - Old Palace) is a building in Florence, on the 
Piazza della Signoria, built in 1299-1314 according to the design of Arnolfo di 
Cambio. One of the most famous buildings in the city. 
The Palazzo Vecchio complex combines a palace with halls on two floors, 
courtyards, and the Arnolfo Tower with a clock. Once there was a prison in the 
tower, where criminals awaited sentencing, and today there is an observation 
deck with views of the Arno River, the Duomo, tiled roofs and Tuscan 
landscapes. 
 
Structure (General description) 
The majestic building on Piazza della Signoria resembles both an impregnable 
fortress and fragile lace. The building, which today houses the town hall, is both 
a museum and an observation deck. And if you add to this the magnificent 
interior decoration and royal interiors, coupled with a magnificent collection of 
works of Italian art, you get a striking landmark of the city of Florence. 
Externally, the castle resembles a fortress - simple forms, without any special 
decorations. The facade is divided into three levels: 
 

1)​First floor 
On the first floor of the Palazzo is the city hall, occupying one wing. In addition 
to the rooms in the Palazzo Vecchio, on the first floor are located: "The Hall of 
Five Hundred", an office for alchemical experiments, the room of Francesco 
Medici and others. "The Hall of Five Hundred" deserves special words. It was 
named so because 500 members of parliament sat in it. The walls of the hall are 
painted with frescoes depicting battle scenes, and on the ceiling you can see 
paintings (39 ceiling panels) glorifying Duke Cosimo Medici himself.  
 

2)​Second and third floor 
The second floor is occupied by a museum. Actually, the second floor is several 
thematic halls. For example, the Hall of Lilies.  The pride of this hall is not so 
much the frescoes depicting saints and popes, but the ceiling, reminiscent of a 
golden honeycomb - in each of the cells on a blue background, golden lilies are 
painted, the symbol of the French Anjou family. In addition to this hall, on the 
second floor are the Hall of the Four Elements and the Hall of Maps. In the Hall 
of Maps, all the walls are occupied by 53 geographical maps painted by the 
monk Ignato Danti, telling about the geographical ideas of the Florentines. The 

 



 

center of the hall is occupied by a huge globe, installed in 1581 - a model of the 
globe of the late 16th century.  
 
Fresco of the history of Marcus Furius Camillus in the Hall of Justice in the 
Palazzo Vecchio.  
The building is crowned with a crenellated gallery, the windows of which serve 
as loopholes. Below the windows are small niches in which you can see heraldic 
signs.  There are nine of them - according to the number of guilds that headed 
the Florentine Republic. Entrance 
The main entrance to the building is remarkable in itself - it is guarded by two 
lions, which is why the entrance was called the "Lion Gate". Between the lions 
on a blue background there is a Latin saying: "Rex Regum et Dominus 
Dominantium" (translated as "King of kings, lord of lords", is the personal 
monogram of Christ). 
 
There are also two famous sculptures at the entrance: "David" by Michelangelo 
and "Hercules" by Baccio Bandinelli. However, the statues are skillfully made 
copies - the originals can be seen on the 2nd floor, in the Gallery. To get into the 
Palazzo building, you need to go through a small courtyard. The graceful 
columns supporting the vaults and the bas-reliefs with views of the cities were 
also made by Michelozzo.  
The topmost tier of the palace is the Terrace of Saturn. It offers a wonderful 
view of the historical part of Florence.  
 

Tower 
The Arnolfo Tower (named after its creator) was built on the foundations of an 
older one, bearing the sonorous name of "La Vacca" (the very loud voice of the 
bell of this tower was like the roar of a bull - vacca). It was completed much 
later than the construction of the main palace - in 1314. More than 95 meters 
height, it rises above the Palazzo, simultaneously serving as an observation 
deck. 
 
If you overcome a large number of steps and climb the tower itself, then the 
reward will be an excellent view of the city and its surrounding.  
 

 

 



 

Size & Calculations 
 
Physical dimensions: 
 
Palazzo Vecchio includes 
 
Interior Spaces: 
 
1) The Salone del Cinquecento (Hall of the Five Hundred): 
 
- Length: 52 meters (170 feet)  
 
- Width: 23 meters (75 feet)  
 
- Height: 18 meters (59 feet) 
 
- Area: 21,500 m2 
 
It has been stated that the Salone dei Cinquecento is the largest hall in Italy by 
volume 
 
2) The Arnolfo Tower: 
 
- Height: over 95 meters (312 feet) 
 
Spaces: 
 
Ground Floor 
1.​ Main Entrance 
2.​ 1. First Courtyard 
3.​ Stairs to The Monumental Apartments 
First Floor 
4.​ Salone dei Cinquecento 
a: Udienza b:"The genius ov Victory " (Michelangelo) 
5.​ Studiolo Francesco I. 

 



 

6.​ Tesoretto of Leo X. 
7 .​ Room of Cosimos d. A. 
8 .​ Room of Lorenzos the Magnificent 
9.​ Room of Leo X. 
10.​ Room of Cosimo I. 
11.​ Room of Giovanni dalle Bande Nere 
12.​ Chapel 
13.​ Hall Clemens« VII. 
Second Floor - Quartiere degli Elementi 
14.​ Room of the Elements 
15.​ Loggia of Saturn 
16.​ Room of Hercules 
17.​ Room of Jupiter 
18.​ Room of Cybele 
19.​ Room of Ceres 
20.​ Salone dei Cinquecento 
Apartments of Eleonora da Toledo 
21.​ Green Room 
22.​ Studiolo of Francis I. 
23.​ Chapel 
24.​ Room of the Sabines 
25.​ Room o fEsther, Dining Room 
26.​ Room of Penelope 
27.​ Room of Gualdrada 
28.​ Corridor 
29.​ Chapel 
30.​ Hall of the Audience 
31.​ Hall of Lilies 
 
There are about 31 large spaces in total, which are divided into smaller ones. 
 
Palazzo Vecchio: https://en.wikipedia.org/wiki/Palazzo_Vecchio 
 
 
 
 

 

https://en.wikipedia.org/wiki/Palazzo_Vecchio


 

Duomo 
Florence Cathedral (italian Duomo di Firenze), formally the Cathedral of 
Saint Mary of the Flower). 
 
Physical dimensions: 
 
- Length: 153 meters (502 feet)  
 
- Width: 90 meters (300 feet)  
 
- Nave Width: 38 m (125 ft) 
 
- Height: 114,5 meters (376 feet) 
(It has the fifth tallest dome in the world btw) 
 
- Floor Area: 8,300 m2 (89,000 sq ft) 
 
External: 
A - North door (facade) 
B - Central door (facade) 
C - South door (facade) 
D - Door of the Campanile 
E - Door of the canons 
F - Door of the Almond 
G - Door of the Bale 
 
Inside: 
1) 
a) Mosaic by Gaddo Gaddi, the coronation of Mary; 
b) Frescoes of Santi di Tito, Musician Angels; 
c) Clock, painted by Paolo Uccello; 
d) Stained glass window by Lorenzo Ghiberti, Assumption of Mary. 
2) Bust of Brunelleschi. 
3) Bust of Giotto. 
4) Bust of Marsilio Ficino. 
5) Bust of Emilio De Fabris. 

 



 

6) Bust of Arnolfo di Cambio. 
7) Bust of Antonio Squarcialupi. 
8) Monument to Niccolò da Tolentino, by Andrea del Castagno. 
9) Monument to Sir John Hawkwood, by Paolo Uccello. 
10) Monument to Dante and the Divine Comedy, Domenico di Michelino. 
11) Chorus of Baccio Bandinelli. 
12) High Altar. 
13) Chair of the bishop. 
14) Crucifix by Benedetto da Maiano. 
15) 
a) Bronze doors by Luca della Robbia; 
b) Relief by Luca della Robbia, The Resurrection. 
16) Sacristy "of the Masses" with inlays of the '400 
17) Altar of San Zanobi or of the Most Holy: 
a) Urn of San Zanobi by Lorenzo Ghiberti; 
b) Last Supper by Giovanni Balducci (1560-1603). 
18) Relief by Luca della Robbia, the Ascension. 
19) Entrance to the excavations of the ancient cathedral, Santa Reparata 
 
Duomo 
https://en.m.wikipedia.org/wiki/Florence_Cathedral 
 
Hannibal was imprisoned for over 8 years, without ever seeing the light of day, 
he remained isolated in a maximum security prison, without the possibility of 
taking walks or even having access to a view from the window. Such a long 
absence of contact with the outside world leads to enormous psychological 
stress, expressed through apathy and insomnia. 
 
To preserve his sanity, Hannibal completely immersed himself in his inner 
world, called the "Memory Palace" (Let's just call it “MP”). Not only did he 
find refuge in his MP, but he was able to expand and improve it, creating a 
unique mental universe, a world of knowledge in which he could take refuge 
and entertain his boredom. In this space, he stores many images related to the 
landmarks of Florence, of which only two were mentioned by him, the Palazzo 
Vecchio and the Duomo (According to the narrative, there were at least a 
dozen). 
 

 

https://en.m.wikipedia.org/wiki/Florence_Cathedral


 

By memorizing the landmarks of Florence, Hannibal learns the entire history of 
the city (I will go into more detail in the novel "Hannibal"), connecting it with 
the structures in the literal sense of the masterpieces of Florence.  
 
Hannibal, focusing on key and iconic places, created mental landmarks that 
helped him remember more complex information. He developed a large-scale 
image of the city, breaking it down into parts, which greatly simplified the 
assimilation of large amounts of data. Immersing himself in the essence and 
spirit of Florence, he created a palette of images that were a support in difficult 
times, when he was denied access to books.  
 
As stated in Hannibal rising: 
“In his years of confinement he improved and enlarged his palace, and its riches 
sustained him for long periods while warders denied him his books.” 
 
Hannibal enclosed himself in this world, creating an entire city in which he 
could live without needing to interact with the material world (except perhaps to 
satisfy basic human needs). Judging from his drawings, this city was Florence;  
 
As further proof of the authenticity of this feat, let us turn to the lines in the 
novel "Hannibal": 
 
“There was a picture of Florence in Behavioral Science at Quantico, shown him 
as a curiosity. It was the same view he was seeing now, old Florence from the 
Belvedere, the best view there is. But not in color. No, a pencil drawing, shaded 
with charcoal. The drawing was in a photograph, in the background of a 
photograph. It was a photograph of the American serial murderer, Dr Hannibal 
Lecter. Hannibal the Cannibal. Lecter had drawn Florence from memory and the 
drawing was hanging in his cell in the asylum, a place as grim as this.” 
 
Florence Area: 102. 32 km2 = 102. 320. 000 m2 
(CPI, VSI, VCI, Crystallized Intelligence, Memory, Cognition, EM, EE, 
Sensory, Synthesis, Observation, Thinking: Holistic, Associative, Creative, 
Metacognition, Mentality, Mental Fortitude, Stress Tolerance, Cognitive 
Discipline, Perseverance) 
 
 

 



 

Clarice psychological profile 
 
Following a brief exchange with Agent Starling, Hannibal reaches the following 
conclusions concerning her image, revealing her true social origins, complexes, 
fears and ambitions via cold reading: 
 
Clarice Starling grew up in a struggling family and faces financial difficulties, 
as revealed by the incongruity between her expensive handbag and her worn-out 
shoes, which contrast with her humble, inexpensive clothes and her neat but 
conservative appearance.  
 
The combination of an expensive handbag and cheap shoes instantly reveals 
Clarice as someone who lacks financial means but is desperately trying to feign 
wealth and high social status. A handbag is something that’s always visible (her 
colleagues at the FBI notice it), which is why Clarice spent her last savings on it 
to look respectable. Her shoes, however, reveal her true circumstances: they are 
cheap, worn-out shoes typical of a working-class person. Plus as mentioned 
before, Hannibal was able to identify the creams and perfumes that Clarice uses. 
These creams are inexpensive and affordable for people from provincial 
backgrounds. This combination serves as an indicator of severe financial 
hardship, masked by attempts to feign affluence. These paradoxical items reflect 
a desire for social integration into a new environment whilst maintaining an 
emotional connection to the past. Her emotional attachment to the shoes is 
associated with her father, and the fact that she wears them constantly 
emphasises their importance and the lack of resources to replace them.  
 
The surname ‘Starling’ meaning ‘starling (the bird)’ – together with regional 
associations with farming states such as Oklahoma or West Virginia, as well as 
the limited choice between college and the Women’s Army Corps, it points to a 
provincial origin in a conservative environment. Financial constraints, 
stemming from the early loss of her father, were the reason she joined the 
military. 
 
Agent Starling’s psychological profile is defined by deep trauma connected with 
her father’s death, which manifests itself in a sense of helplessness and 
emotional vulnerability, metaphorically expressed through the image of 

 



 

slaughtered lambs. The suppression of Catholic symbolism, in particular, the 
slipping rosary with small beads, indicating a modest lifestyle and the 
secularisation of religious practice demonstrates a conscious distancing from 
painful associations with her family home. Her obsession with her career at the 
FBI is an attempt to gain control and power in her life, compensating for a sense 
of powerlessness. 
 
The synthesis of regional characteristics of West Virginia and information 
obtained from the dialogue makes it possible for Hannibal to narrow down the 
location of her childhood to a few specific farms in a single area, which 
simplifies her identification. As a result, the psychological profile of Agent 
Starling, compiled by Lecter, appears as follows: she grew up in poverty; 
suffered severe psychological trauma following the loss of her father; belongs to 
a conservative, provincial Catholic milieu; carries within her a symbolic and 
emotional trauma associated with the image of lambs; seeks to distance herself 
from the past; strives to change her destiny through her studies and career; is 
forced to economise whilst keeping memorable items; her childhood is tied to a 
specific region. 
 
Behind this answer lies Clarice’s desire to surpass her mother by overcoming 
the limitations she has imposed, which cyclically confine her within the bounds 
of her own desires. Hannibal, in turn, embodies that unique ‘answer’ to her 
aspirations, one that differs from all others. Starling experiences a fleeting yet 
significant sense of happiness at the slightest concrete answer that transforms 
her ambitions; Hannibal, however, represents the very complete and meaningful 
answer towards which she is subconsciously striving. 
 
In order to reveal the essence of this answer (mentioned by Hannibal), which 
embodies the depths of Clarice’s personality, it is necessary to consider the 
semantic meanings inherent in the structure of Hannibal’s sentences (as he 
inferes that very answer). The semantics of these words reveal a deeper and 
more complex aspect of the psychological profile constructed by Hannibal: 
 

 



 

 
 
The sentence «you're not more than one generation out of the mines» 
symbolises the metaphysical nature of Clarice’s desires. It's something 
indefinable that transcends the physical world and is not bound by the limits of 
reality. She is keen to get as far away as possible from the generation of mine 
workers, and this ‘far away’ emphasises Clarice’s deep engagement with these 
desires, her complete immersion and devotion. However, she soon returns to 
reality, where these aspirations remain merely her desires. Hannibal restores and 
transforms this structure, revealing it in the light that Starling subconsciously 
sought to see but could not bring herself to acknowledge. 
 
All inferences are based on a combination of deduction, induction and 
abduction, which allows observations, cultural and biographical associations to 
be integrated into a coherent, logically sound inference. 
 
"Tedious. Tedious. Boring" reflects the lack of connection between the 
metaphysical and the physical in Starling’s consciousness, depicting the cyclical 
nature of her desires, which, due to the absence of consistent responses, 
‘merge’, mimicking inaction. Boredom, in this context, stems from a state of 
unfulfilled impulse, generated by social inequality between men and women. 
The tedious words empathise how Clarice treads water, trying to improve 
herself externally, while remaining the same slow-witted girl with unfulfilled 
desires inside. 
 
«you feel an ugly little thump» means a sudden realisation that this 
metaphysical quality exists only in Clarice’s desires and has no connection 

 



 

whatsoever with reality. This deprives her of the opportunity to see the true 
nature of her aspirations once more and brings her back to the grey world of 
reality. 
 
All these conclusions were reached in just 10–15 minutes of interaction with 
Clarice (based on the length of their conversation in the text, it can't be any 
longer). Keep in mind that Hannibal clearly hadn't met her before and this was 
their first interaction. 
(FRI, VCI, Fluid Intelligence, Crystallized Intelligence, Theory of Mind, EU, 
EP, Social Engineering, Social Cognition, Social Awareness, Sensory, Synthesis, 
Observation, Perception, Cold Reading, Profiling, Psychology, Information 
Gathering, Deduction, Induction, Abduction, Thinking: Pattern Recognition, 
Critical, Analytical, Associative, Divergent, Convergent, Abstract, Application, 
Holistic, Creative)  
 
 
Miggs exploitation 
  
Context: Jack informs Clarice about Miggs' death. From the duty officer's 
report, Hannibal had been whispering smth to Miggs for some time. After a 
while, Miggs cried for a long time and committed suicide by swallowing his 
tongue. 
 
Feat itself: Hannibal caused Miggs to remain emotionally unstable for a long 
period of time, as evidenced by his crying, and then to commit suicide in one of 
the most brutal ways possible – by swallowing his own tongue. 
 
This feat is the pinnacle of emotional manipulation based on deep 
psychobiological mechanisms. HL able to affect the weak points of Miggs' 
psyche without resorting to physical contact, eye contact or even direct 
interaction, which is simply insane. With just a whisper, he activated the fears 
and internal conflicting emotions that were hidden in the depths of Miggs's 
mind. Hannibal understood Miggs' vulnerability and his mental state (as Jack 
says, "Lecter knew a lot about Miggs"). By using verbal systems; Hannibal 
created an atmosphere of a dark, suffocating reality in which Miggs was drawn. 

 



 

It was a deliberate destruction of the sensory and cognitive basis of the 
personality. Hannibal condemned him to internal chaos and existential dread. As 
a result of this manipulative act, Miggs lost not only his connection to reality, 
but also the very ability to identify himself as an active self capable of making 
decisions; Under the influence of such pressure, forces him to commit the 
reckless acts described above. 
 
To fully evaluate the impressiveness of this feat, it is necessary to consider the  
Miggs's ToM exploited by Hannibal to achieve this mental state: 
 
Hannibal’s manipulations rely on verbal stimuli, including a subtle analysis of 
Miggs’s weaknesses and emotional pressure. The text implies that Lecter’s 
whispering reinforces a sense of inevitability, creating a ‘voice in the head’ 
effect that intensifies the victim’s internal conflict. This is a classic example of 
‘soft power’ in psychology: not coercion, but persuasion through language that 
exploits psychological vulnerabilities. 
 
The most impressive part is that the text uses the phrase ‘he talked to him for a 
little while’; the semantics of this phrase imply that Hannibal’s interaction with 
Miggs was brief, and in such a short timeframe, he forced Miggs to end his own 
life. 
 

 
 
(VCI, Crystallized Intelligence, Knowledge, Theory of Mind, EU, Direct 
Manipulation, Emotional Manipulation, Psychological Manipulation, 
Exploitation, Psychology) 
 
 
«How can philosophers who wonder among themselves,  
In what fire this mortal world will burn,  

 



 

Not be the same heat that day after day burns 
The hitherto unburned beauty of her cheeks?” 
I sincerely regret that Bella is ill, Jack».   
                              Hannibal Lecter 
(VCI: vocabulary) 
 
 

Two story house 
 

PHAZE I: Killing method 
 
Context: As punishment for Miggs' death, Chilton took all the drawings and 
books from the cell, in short, everything except the bare necessities. During a 
casual conversation with Clarice, Hannibal decides to help with the Buffalo Bill 
investigation in exchange for a transfer to a federal hospital under the pretext of 
"a good view from the window" and says only one thing about him: that he lives 
on the second floor. 
 
But how did Hannibal find this out? 
 
Hannibal uses his reasoning to reconstruct the chain of events that led to the 
victims' deaths: 
 
First, Hannibal knew two things: 
 
1. There was no clear connection between where Bill kidnapped the young 
women and where he dumped them. 
 
2. In some cases, the bodies were found quickly enough to determine the exact 
time of death. 
 
Based on these two premises, Hannibal makes several logical conclusions: Bill 
kept them alive for some time. These victims died only a week to ten days after 
being abducted → This meant that he must have had a place to keep them and a 
place where he could work in privacy → This meant that he was not a vagrant. 
Second, Hannibal deduces Buffalo Bill's method of killing. Both victims had 

 



 

high ligature marks and displaced cervical vertebrae – two clear signs of 
hanging. Hannibal, from his own experience, understands how difficult it is for 
one person to hang another against their will. It is difficult to hang someone else 
– even when tied up, the victim still manages to stand up if there is any support. 
The killer must have somehow completely subdued the victim, but how is that 
possible? Well, it is possible if the victim knows nothing about the killer's 
intentions.  
 
This leads him to conclude that the hanging was carefully planned.  This is not 
just murder, but the result of a cunning plan involving psychological 
manipulation. The key idea is that for a successful hanging, especially if the 
victim is capable of resistance, the killer must create an atmosphere of trust. The 
victim is blindfolded and led to believe that they are being taken to a safe place 
(such as a bathroom), thereby lowering their guard and caution. 
 
This is how the whole process looks through the eyes of the victim: Well, he 
blindfolded me so that I couldn't see his face or look at the house, and probably 
in this case he will let me live, which gives me hope. He told me we were going 
to the bathroom. I have nothing to fear from death, at least for now. I will 
obediently submit to him to increase my chances of survival. 
 
The killer then leads them to the stairs himself, puts on a hood, puts on a noose, 
and throws them off the top step, tying the rope to the railing of the landing. 
This makes sense if we are talking about a two-story house with stairs. If 
Buffalo Bill did not have a staircase, he would probably have resorted to another 
method of killing. 
 
Hannibal highlights two key aspects: first, the physical act of hanging, which 
requires certain conditions and manipulations, and second, the psychological 
preparation of the victim, which allows him to avoid resistance during the act. 
 
Here is Hannibal's chain of logical reasoning: 
1) From the two facts known to me, I conclude that BB kept his victims alive 
for another week → 2) He has a specific hideout → 3) Based on two 
characteristics, I note that both of BB's victims were hanged → 4) I know from 
my own experience that it is incredibly difficult for one person to hang another, 
especially if the victim resists → 5) The killer gained the victim's complete 

 



 

trust, which is only possible if he hid his intentions → 6) The killer has a plan: 
to blindfold the victim under the pretext that she is going to the bathroom → 7) 
The killer wants to hang the victim on the stairs, which is only possible in a 
two-story house → 8) Buffalo Bill lives in a two-story house. 
 
This is an incredibly complex thought process that Hannibal went through in a 
couple of minutes. 
(VCI, FRI, Fluid Intelligence, Crystallized Intelligence, Knowledge, Theory of 
Mind, EU, EP, Sensory, Synthesis, Observation, Profiling, Psychology, Insight, 
Abduction, Deduction, Thinking: Pattern Recognition, Critical, Associative, 
Holistic, Linear, Analytical, Creative, Convergent) 
 
 
When Clarice comes to see Hannibal again, he immediately notices a fresh cut 
on her shin, which she got from scraping herself on the edge of the pool. 
Although the bandage is hidden under her pants, Hannibal catches her scent. 
(Sensory: Perception) 
 
 

Emotional Synesthesia 
 
Context: Hannibal explains that Chilton diagnosed Sammie with hebephrenia, 
hinting to her that he was wrong. He then places on a rolling tray a scrap of 
construction paper that Sammie gave him during dinner, with the words: 
"I WAN TOO GO TO JESA 
 I WAN TOO GO WIV CRIEZ 
 I CAN GO WIV JESA 
 EF I AC RELL NIZE (W christian)  
© SAMMIE" – written in crayon, and Hannibal asks Clarice to read the poem 
out loud. Sammie shows no reaction, then Hannibal reads the passage 
passionately, the veins in Sammie's neck bulging, his voice booming as he 
repeats the lines of the poem. 
 
Hannibal concludes that Chilton has misdiagnosed and Sammie's true diagnosis 
is schizophrenia with catatonic manifestations. This conclusion is based on two 
key implication: 

 



 

 
1) First, an analysis of Sammie's behavior pattern: Hannibal notices that the 
content of the poem he wrote: "I WANT TO GO TO JESUS" is transformed into 
a meaningful sequence: "go to Jesus" to "go with Christ", that is, a linear 
progression.  This indicates the presence of structured thinking, since Sammie 
realizes that "Jesa" and "Criez" are the same. Structured thinking is a way of 
working with the mind in which information, tasks, or problems are organized 
into a clear system where each link has its place and is connected to the others. 
In essence, it is the ability to transform a chaotic flow of data and ideas into a 
logically constructed structure. The idea of ​​a single Godhead also being a 
Trinity is hard to reconcile, particularly for Sammie. He sees a causal 
connection between his behavior and goals, which also indicates the presence of 
structured thinking. The ability to cope with rhyme and express emotions 
(crying, an emotional reaction when reading a passage from a poem, which 
Hannibal deliberately provoked) also testifies to this, indicating the preservation 
of feelings and the significance of experiences – such signs refute the diagnosis 
of hebephrenia. 
 
To figure out the next implication, we will move on to Hannibal Lecter's 
statements. 
 
Lecter claims that Sammie has an unusual smell that is characteristic of 
schizophrenics. Hannibal interprets this smell as "trans-3-methyl-2-hexenoic 
acid," which Hannibal associates with goat. 
What is this smell? 
Trans-3-methyl-2-hexenoic acid is an organic compound belonging to the 
carboxylic acid class. The base structure is 2-hexenoic acid, which is a 
six-carbon carboxylic acid with a double bond located between the second and 
third carbon atoms, counting from the carboxyl group. The prefix trans- 
indicates that the high-priority substituents at the double bond are in opposite 
positions (E configuration). The prefix 3-methyl- indicates the presence of a 
single methyl substituent attached specifically to the third carbon atom of the 
main chain, where the number "3" serves as the locator for this group. A similar 
smell is found in schizophrenics, judging by the limited amount of empirical 
data (I will mention them at the very end of the analysis). 
 

 



 

Hannibal claims that Sammie is not just schizophrenic, but schizophrenic with 
signs of catatonia. 
 
What is catatonia? 
Catatonia is a psychomotor disorder in which a person exhibits abnormal motor 
and behavioral responses. It can manifest as stupor (complete lack of movement 
and reaction to external stimuli), excitement (meaningless or repetitive 
movements), negativism (resistance to attempts to change posture or follow 
commands), mutism, strange postures or repetitive movements, echopraxia 
(repetition of other people's actions), and echolalia (repetition of words heard). 
In our case, Sammie showed no signs of catatonia, which means the following: 
in order to identify the signs of catatonia in Sammie, Hannibal had to associate 
catatonia with the smell of goat. In essence, for Hannibal, catatonia becomes a 
tangible object on which actions can be reproduced. 
He somehow manages to recreate the structure of catatonia (which is intangible 
by nature) in a tangible form, namely in the personification of goat sweat. 
 
An important factor to consider: In the end, Hannibal's diagnosis turned out to 
be correct, i.e., his synesthesia was not mistaken. 
 
It's impossible to recreate catatonia in a tangible form, namely through the smell 
of goat sweat: catatonia has no physical substance; it is a complex psychomotor 
syndrome that combines motor, emotional, and cognitive manifestations. 
Catatonia includes stupor, in which a person is completely immobile and does 
not respond to external stimuli; excitement, manifested by meaningless or 
repetitive movements; mutism and negativism, when the patient resists attempts 
to change position or follow commands; strange, fixed postures and echopraxia 
with echolalia. All of these manifestations are recorded through clinical 
observation and standardized scales, such as the Bush–Francis Catatonia Rating 
Scale (BFCRS), and can only be assessed indirectly, through observation of the 
patient's behavior, activity, and reactions. Empirical data from 
psychophysiology and psychiatry confirm that people with schizophrenia and 
catatonia may exhibit specific changes in biochemical and physiological 
markers, but these are highly variable and nonspecific. For example, studies of 
volatile organic compounds (VOCs) in sweat in psychiatric patients have shown 
that sweat composition may change in some schizophrenic states, but these 
changes do not correlate with the severity of catatonia and are highly dependent 

 



 

on individual factors: gender, diet, stress levels, and medication. Analysis of 
electrophysiological data, such as EEG, reveals only general patterns of 
decreased activity or dysregulation of cortical rhythms, but they do not provide 
a direct insight into a person's mental state. Actography and motor activity 
monitoring record decreased or abnormal motor activity, but this is a superficial 
external projection of internal mental processes, not a complete analysis. Any 
attempt to personify catatonia through smell or physical form inevitably 
encounters the impossibility of making an accurate diagnosis: any "perceptible" 
manifestation will depend on the interpretation of the observer and individual 
psychosensory characteristics. Even if we hypothetically assume such a case, 
the association with goat sweat may be based on the perception of sharpness, 
unpleasantness, or organic odor, but this in no way reflects the internal structure 
of the syndrome. In Hannibal's case, it reflects precisely what is a completely 
impossible phenomenon. In other words, Hannibal faces an epistemic 
impossibility: to create a tangible form from the nature of an intangible 
syndrome. Empirical data allow us to describe only certain aspects (motor, 
physiological, or biochemical markers) but they do not provide a complete and 
accurate representation of the phenomenon, and any attempts to tangibly 
represent catatonia inevitably remain inaccurate, which is the difference 
between the subjective experience of mental states and objective physical 
reality. 
 
To recreate catatonia in a tangible form, it would be necessary to fully 
understand the neurophysiology of the syndrome, including all brain structures, 
neural circuits, and neurochemical processes responsible for stupor, excitement, 
mutism, negativism, strange postures, and echopraxia, as well as a nearly 
perfect modeling of psychomotor manifestations through actigraphy and 
measurement of muscle tone, microexpressions, and responses to stimuli. It 
would also be necessary to reproduce internal experiences (emotions, sensory 
sensations, and subjective states) that cannot be directly measured, which would 
require technology to transform cognitive and emotional processes into physical 
or sensory manifestations; additionally, it is necessary to monitor physiological 
markers (attributes/aspects/factors) like heart rate, breathing, body temperature, 
sweat composition, volatile organic compound emissions, hormonal and 
metabolic processes; in order to accurately imitate the accompanying physical 
signs; and finally, all this data must be combined into a single whole, where 
each aspect (from neurophysiology to psychometry) makes the task practically 

 



 

impossible, since any deviation in any component destroys the structure of 
tangible catatonia.  
 
The complexity of the feat: 
 
The complexity of this feat stems from the epistemological impossibility of the 
initial state (catatonia being an intangible, internal neurophysiological disorder), 
the requirement to overcome multiple barriers of emotional inexpressiveness, 
and the integration of complex neurobiological processes. Given that 
exponential complexity inherent in pathological conditions, this feat will take 
precedence over any other feats relying on standard, accessible mechanisms of 
human perception. Schizophrenia with sights of catatonia creates an emotional 
vacuum characterised by a complete absence of facial expressions, gestures and 
verbal responses due to stupor and mutism. Hannibal is faced with the need to 
bypass these barriers by reconstructing emotions through internal 
neurophysiological correlates. 
 
In essence, ts is an example of an epistemologically impossible phenomenon. 
 
Hannibal EPs Sammie, a patient at the Baltimore Psychiatric Hospital suffering 
from schizophrenia with signs of catatonia. According to the DSM-5, this 
condition is characterised by motor stupor, affective blunting and marked 
negativism, whilst its neurophysiological basis involves dysfunctions in 
dopaminergic and GABAergic transmission, as well as abnormalities in the 
prefrontal cortex and basal ganglia. However, Hannibal does not limit himself to 
recognising Sammie’s emotions, he materialises catatonia into a tangible form, 
relying on objective neurophysiological markers. 
  
The materialisation of catatonia in the form of the goatish smell of sweat 
requires the reconstruction of hidden neurodynamic processes, ranging from the 
quantitative assessment of symptoms based on the Bush-Francis Catatonia 
Rating Scale to the integration of sensory, cognitive and affective components. 
In doing so, Hannibal overcomes an epistemological barrier whereby classical 
methods of empathic perception (analysis of facial expressions or prosodic 
characteristics of speech) are blocked as a result of catatonic stupor. Catatonia 
masks emotional expressions by 80–90 per cent, which makes empathic 

 



 

perception equivalent to ‘reading’ internal neural networks in the complete 
absence of external behavioural signals. 
 
Thus, Hannibal integrates the entire spectrum of the syndrome, from 
psychometric assessment of the severity of the stupor to neurobiological 
reconstruction and systematically solves two fundamental tasks: first, he 
decodes Sammie’s latent emotions, and then synthesises them into a form that 
can be perceived by the senses. This makes it possible to overcome the 
limitations where traditional empathy fails, and to translate invisible 
neurophysiology into a concrete phenomenological experience. 
 
So it implies that HL possesses a form of synesthesia that enables him to 
identify any mental illness, including those without obvious biological markers. 
 
Materials: 
1. Structure and neural mechanisms of catatonia: 
https://pmc.ncbi.nlm.nih.gov/articles/PMC6790975/ 
 
2. Molecular and cellular mechanisms leading to catatonia: an integrative 
approach from clinical and preclinical evidence: 
https://www.frontiersin.org/journals/molecular-neuroscience/articles/10.3389/fn
mol.2022.993671/full 
 
3. Brain imaging in catatonia: systematic review and directions for future 
research: 
https://www.cambridge.org/core/journals/psychological-medicine/article/brain-i
maging-in-catatonia-systematic-review-and-directions-for-future-research/F0A8
4F4028D4F7ECFE08E69115837364 
 
4. Guide: 
https://www.clpsychiatry.org/wp-content/uploads/ACLP-How-To-Guide-Catato
nia-2020.pdf 
 
 
5. The “schizophrenic smell”: 
https://pubmed.ncbi.nlm.nih.gov/5818039/#:~:text=Abstract,acid%2C%20there
by%20confirming%20the%20structure 
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(FRI, VSI, VCI, Fluid Intelligence, NCPS, Crystallized Intelligence, KA, 
Knowledge, Cognition, Theory of Mind, EU, EP, Social Engineering, Social 
Awareness, Social Cognition, Charisma, Sensory, Perception, Observation, 
Profiling, Psychology, Insight, Cold Reading, Info gathering, Abduction, 
Induction, Deduction, Thinking: Pattern Recognition, Critical, Associative, 
Holistic, Analytical, Creative, Divergent, Convergent, Metacognition, Direct 
Manipulation, Emotional Manipulation) 
 
 
During the conversation, Clarice asks why Hannibal thinks Buffalo Bill is not a 
sadist. To this he replies, "The rope marks are on the wrists, not the ankles." 
This makes sense, since if the skin is being flayed for pleasure, the victim is 
hung upside down so that blood pressure in the head and chest is maintained for 
as long as possible and consciousness is preserved. 
(FRI, VCI, Fluid Intelligence, Crystallized Intelligence, Theory of Mind, EU, 
Sensory, Observation, Deduction, Thinking: Critical, Divergent)  
 
 

Butterfly inference 
 
PHAZE II, III & IV: Buffalo Bill Identity Profiling  
 
Context: During an investigation in West Virginia, the body of a girl with an 
insect in her mouth is found. As Clarice notes, this fact was not reported in the 
media. Hannibal assumes that it is a butterfly, which is later proven to be 
correct. During a conversation with Clarice, he helps to determine the 
psychoportrait of a serial killer known as Buffalo Bill, and, based on the 
butterfly symbolism left at the crime scene, he establishes his location, coming 
to the real name of Buffalo Bill: 
 
Hannibal notices that Buffalo Bill symbolizes himself with a butterfly, which 
represents metamorphosis and transformation. 
The symbolism of the cocoon implies an intermediate state during which the 
caterpillar turns into a butterfly, which Bill interprets as a desire to transform 
into a woman. He makes himself a girl's costume – from real girls. Therefore, 

 



 

his victims are large individuals, the costume must fit. The number of victims 
means that he views the successive changes of costumes as successive molts. 
The caterpillar becomes a chrysalis in a cocoon. Then it emerges from its secret 
dressing room and emerges before our eyes in the beautiful guise of the imago. 
Hannibal connects this dynamic to the concept of the imago, a deep-seated 
parental image that shapes the desires and feelings of childhood. The imago, 
like wax busts, is presented as an ideal to which Buffalo Bill aspires. 
 
Imago concept 
 
Imago (from Latin imago, meaning "image" or "likeness") is a psychological 
term referring to an unconscious internal image of a significant other, formed in 
childhood and exerting a profound influence on perception, emotions, and 
interpersonal relationships in adulthood. First introduced by Carl Gustav Jung, 
this term was developed in psychoanalysis and especially in Harville Hendrix's 
Imago Therapy. The essence of the phenomenon is that a child, interacting with 
parents and other important figures, creates stable internal images – emotionally 
colored representations of what love, care, power, approval, and rejection "are 
like." These images do not disappear but become unconscious matrices through 
which a person interprets other people and chooses partners. In short, Imago is a 
psychological construct that combines the traits of early objects of love and 
pain. Without realizing it, adults tend to look for partners who combine the 
positive and negative qualities of their childhood figures in order to intuitively 
"finish" their old emotional history, heal their inner wounds, or restore their lost 
sense of integrity. Therefore, many relationships repeat the same scenarios – not 
because "that's how it turned out," but because unconscious Imago patterns are 
at work. The psychological function of this image is to organize perception and 
behavior: it determines who we find attractive or dangerous, whom we trust, 
whom we reject, and what qualities we consider normal. In therapy, working 
with the Imago is aimed at realizing and separating the real person from the 
projection of the inner image, which allows us to build mature relationships free 
from childhood scenarios. In other words, the Imago is a deep mirror of our past 
through which we see the present until we learn to look directly. 
 
Hannibal links Imago with Buffalo Bill based on an imitation of the inner image 
formed in Jame's subconscious. The image of metamorphosis originated in his 

 



 

psyche at an early age, but the realization of this image began much later, during 
a more conscious period of his life. 
 
Hannibal instantly establishes a connection between the symbolic image of a 
butterfly placed in the victim's mouth and Jame's personality, defining the 
essence of the current individual and finding a deep connection between them. 
He instantly grasps the essence and formulates a psychological profile in the 
form of the "Imago" phenomenon. 
 
In doing so, Hannibal demonstrates extensive knowledge in the field of 
psychology, as well as superhuman emotional understanding: he is able to 
transform symbolism into a specific personality structure, link this structure to a 
previously described personality, and finally synthesize a complete 
psychological profile that brings together all the observed connections into a 
single phenomenon. 
 
The logical chain looks like this: 
 
Butterfly symbolism → self-sufficient personality → connection between 
personalities → definition of the personality of Jame Gumb/Buffalo Bill → 
synthesis of the set of connections → psychological phenomenon → "Imago.” 
 
However, Hannibal concludes that Billy is not a true transsexual, since violence 
and destructive-aberrant behavior are statistically not typical traits of 
transsexuals; but he thinks he is, wants to be. 
 
Sometimes one can notice a predilection for surgical interventions; transsexuals 
are generally picky about their appearance. There are three major centers for 
surgical sex change: Johns Hopkins University, the University of Minnesota, 
and the Columbus Medical Center.  Hannibal suggests that Billy applied for 
gender reassignment at one of these centres and was refused. This makes it 
difficult to get the support he needs and explains his turn to violence, which 
comes from repressed longings and frustration. One reason for refusal could be 
a criminal record. This disqualifies the applicant unless the crime was minor or 
related to the issue of gender reassignment. Dressing as a man or as a woman in 
men's clothes in public, something like that. If he has successfully concealed a 
serious conviction, then his name may appear on the diagnosis register. 

 



 

 
The next step in locating Buffalo Bill was to sift through these lists. Hannibal 
approached Clarice with a request for information on the testing procedures for 
men who applied for sex reassignment surgery, emphasizing the need to obtain a 
copy of the testing protocol from at least one of the specialized centers. 
Standard tests typically include the Wechsler Adult Intelligence Scale, 
House-Tree-Person, Rorschach, Drawing of Self-Concept, Thematic 
Apperception, MMPI. An important addition to this is the Jenkins test, 
developed at New York University. 
 
Based on his previous conclusion that Buffalo Bill is not a true transsexual, 
Hannibal suggests that we should look for a man whose test results differ from 
those of typical transsexuals: 
 
1) In the House-Tree-Person test, we should pay attention to who does not draw 
a woman first, since male transsexuals tend to start with female silhouettes, 
endowing them with embellishment and detail, while male figures are more 
often presented stereotypically. 
 
2) True transsexuals draw two types of trees: some are lush, swaying willows, 
others are trees with castration symbols; such images may be cut off at the edge 
of the drawing or paper. The castration images created by true transsexuals are 
full of life – flowering and fruitful stumps. This is an important distinction, 
since they contrast sharply with the frightened, disfigured trees drawn by people 
with mental disorders. Here, Hannibal's suggestion that Billy's tree would be 
frightening is pertinent. 
 
Hannibal's advice to Clarice is to obtain a list of those who have been denied 
gender reassignment, paying particular attention to those with criminal records, 
and to look for potential burglars among them – perhaps with severe childhood 
traumas related to violence or isolation. 
 
As a result, Hannibal's rough BB psychological profile looked like this: Male, 
probably Caucasian, no older than thirty-five, large build. He is not a true 
transsexual, but has delusions about it, experiencing anger and frustration due to 
lack of support - The final clues that Clarice should rely on in catching Buffalo 
Bill. What is especially impressive about this analysis is the fact that Hannibal 

 



 

was able to come to such profound conclusions without having access to the 
Buffalo Bill case material. 
 
The epistemological complexity of the feat   
 
The main complexity of the feat stems from one seemingly insignificant but 
conceptually game-changing detail mentioned in the novel by Hannibal himself 
(At the moment when he makes a butterfly inference): 
 

 
 
The absence of BB case materials: Hannibal did not have at his disposal a 
complete set of physical and biological date, information about the victims’ 
social circles, a comprehensive chronology of the murders, descriptions of the 
killer’s modus operandi, many other data that would usually allow one to piece 
together the separate episodes, gradually form a concept of the culprit’s identity 
and host of other factors on which an investigation is usually based on and 
becomes known by case materials (Of course, Hannibal was aware of the 
number of victims and all the superficial information reported in the media, but 
this in no way compensates for the lack of case materials that reveal the most 
important details and information about the case LOL). In other words, he was 
deprived of a significant part of the factual basis on which a standard criminal 
investigation is built. 
 

 



 

Additional uncertainty arises from the time gap between the murders, which 
spanned several years (Jame Gumb’s first murders took place more than eight 
years prior to the main events of SOTL, even before he became known as 
Buffalo Bill and began operating under that alias). Such an extended period 
significantly complicates the task of identifying a single line of behaviour. Over 
such a long period, the killer's life circumstances, the methods by which he 
realised his intentions, the degree of awareness of his motives and the nature of 
his symbolic actions have changed, which substantially expands the range of 
interpretations of the butterfly symbol and complicates the establishment of a 
connection between Jame Gumb and the killer operating under the name 
Buffalo Bill.  
 
In Hannibal's case, epistemological complexity is achieved via extreme 
information insufficiency and the huge time gap between the two different 
crimes. It is worth mentioning Occam's Razor here: favouring an explanation 
that relies on fewer presumptions helps to structure the search, but does not in 
itself compensate for a lack of data nor guarantee the accuracy of the 
conclusion. 
 
Hannibal had only Raspail's information at his disposal; provided only one or 
two clear and significant marker (Jame Gumb's obsession with butterflies and 
his expression in murders), which is insufficient on its own. He works in 
conditions of insane information insufficiency and deficit: 
 
Hannibal's conclusion, formulated without access to the case materials, using 
only one clear marker and with the time gap between the crimes committed by 
the Jame Gumb and Buffalo Bill, is incredible complex from the point of view 
of both science of complex systems and psychology: The task was not simply to 
propose a possible interpretation of the butterfly symbol, but to connect it to the 
killer's internal motivation, the specifics of his self-perception and specific 
forms of behaviour. From the perspective of psychology and the complex 
systems, this requires a transition from extremely limited observation to a model 
that encompasses a multitude of hidden and interrelated factors. This level of 
reasoning actually goes beyond human cognitive abilities, which suggests the 
existence of adaptive mechanisms that allow us to operate with extremely 
complex and interrelated concepts, taking into consideration the factors I have 

 



 

discussed above. The main manifestations of this complexity can be identified 
in several complementary aspects, which will be discussed below: 
 
→ The problem of data and a priori probabilities. One detail is almost zero 
statistical mass. To draw a reliable conclusion from it, you need to set a priori 
probabilities: how often is a butterfly associated with the motive of 
transformation in criminal practice, how often does a butterfly appear for other 
reasons (ritual, message, coincidence). Any numerical conclusion critically 
depends on these prior values (even the smallest change alters the result). 
Probabilistic estimation, given such a lack of data, depends significantly on the 
initial premises. Even a slight change in these premises can have a considerable 
impact on the final conclusion. Consequently, the task is not simply to recognise 
a symbol, but to select a reasonable interpretation from among a multitude of 
alternatives in the absence of sufficient empirical grounds. 
 
→ The multiplicity of hypotheses. The same signature (butterfly) is compatible 
with a multitude of explanations: symbolic imitation, provocation, false trail, 
ritual, the killer's personal fashion, a message from a third party, etc. This is an 
n-dimensional space of hypotheses, where n grows rapidly with the number of 
possible cultural and personal interpretations. To identify the only working 
hypothesis means either already having compelling reasons 
(statistical/clinical/social data). Selecting the most compelling hypothesis 
usually requires substantial evidence – whether statistical, clinical or social. 
This is precisely why Hannibal’s reasoning that impressive: without access to 
the case files, he uses a single indicator to move from a multitude of possible 
interpretations to a specific explanation of the criminal’s personality, motives 
and ect. ect. 
 
→ Sensitivity to errors of interpretation. A minor error in interpretating a 
symbol can steer reasoning completely in the direction of a different hypothesis 
attractor, and lead the investigation down the wrong track. Consequently, the 
internal logical consistency of a hypothesis is not sufficient to reach a reliable 
conclusion. For example, if this symbol is regarded solely as an aesthetic 
choice, a ritual element or a random detail, any subsequent analysis will differ 
significantly from an interpretation that associates it with the idea of 
transformation. The complexity lies in the fact that the erroneous version may 
also appear convincing and explain some of the observations. Consequently, 

 



 

Hannibal must not only select a productive hypothesis, but also avoid 
prematurely confirming it. It is also necessary to establish that it remains 
plausible even when the initial data and assumptions are subject to minor 
changes. 
 
→ The need for complex integration of knowledge. To turn a "butterfly" into a 
diagnosis of motive, one must instantly consolidate knowledge from 
psychoanalysis (imago, metaphors of transformation), criminology (what is the 
profile of the victims and why), medicine (access to surgery, criteria for refusal), 
statistics, and cultural studies. This is a numerous approximation: one must 
understand which sources are relevant, how to trust them, and how to link them 
into a single chain of probabilities. 
 
To move from the butterfly as an independent detail of the crime to a hypothesis 
concerning the killer’s underlying motive, it's not enough simply to recognise 
the symbol of transformation in it. It is necessary to link this symbol to the 
specifics of the human psyche, the criminal’s behaviour, and those life 
circumstances which might have lent the image of transformation a particular 
significance. Hannibal must, almost instantaneously, bring together several 
fields of knowledge:  
 
Psychology and psychoanalysis – concerning ideas of identity, body image and 
the desire for radical self-transformation. 
 
Biology – concerning metamorphosis and the transition to the imago as the 
adult stage of an insect’s life cycle. 
 
Criminology – regarding the selection of victims, repetitive behaviour and the 
symbolic elements of crime. 
 
And medicine – regarding the possibilities of surgical intervention, the 
conditions for accessing it and the reasons for a potential refusal. 
 
At the same time, statistics help to assess the plausibility of various 
explanations, whilst cultural studies help us to comprehend the meanings the 
image of a butterfly might take on in a specific social context. The same symbol 
may signify renewal, liberation, beauty, fragility or a desire to transcend one’s 

 



 

former existence. The task, therefore, is not merely to identify an association, 
but to select the interpretation that offers the best explanation of the presumed 
link between the symbol, criminal behaviour and the killer’s inner needs. 
 
This is a multi-stage probabilistic reasoning process, in which each step requires 
separate justification. First, it is necessary to determine whether the butterfly is 
a significant element or a random detail. Next, determine whether it expresses 
the criminal's perception of the victim, of themselves, or of the outcome of their 
actions. Only then is it possible to hypothesize about the motive and speculate 
as to which events in the killer's biography might fit it. At each stage, it is 
necessary not only to apply relevant knowledge but also to assess its reliability, 
consider alternative explanations, and avoid mistaking a probable connection 
for something that appears obvious. 
 
From the perspective of complex systems, the complexity lies in the fact that 
there is no clear connection between an individual observable trait and a hidden 
motive. A single motive may manifest itself through different symbols, whilst a 
single symbol may serve entirely different motives. It is therefore not the 
recognition of the metaphor itself that is impressive, but Hannibal’s ability to 
piece together a coherent explanatory model from disparate pieces of 
knowledge 
 
→ And ofc ToM. To reach such a conclusion, one must model how the killer 
wants to be perceived, what significance he attaches to symbols, and what 
reactions he expects from the investigators. This gives rise to a recursive 
structure of reasoning: "I think he thinks I think... ' with each additional level of 
nesting, uncertainty increases, whilst the range of possible interpretations 
expands exponentially. Therefore, the validity of the conclusion depends not 
only on recognising the symbol, but also on the accuracy of the model of 
another person’s thought processes. To reach this conclusion, Hannibal needs to 
mentally separate the killer’s outwardly observable behaviour from the 
subjective meaning that the killer himself attaches to it. It is important to 
comprehend not only what he does, but also how he perceives himself, who he 
would like to become, and why the chosen symbol seems to him to be a suitable 
expression of this aspiration. Here, it is necessary to reconstruct the inner logic 
of a person whose ways of experiencing the world and justifying their actions 
may differ significantly from the norm. 

 



 

 
An additional complication arises if the symbolic act is intended to be perceived 
by others. In that case, it is necessary to hypothesise how the offender wishes to 
be perceived by those around them, what they are seeking to convey to the 
investigators, and what reaction they expect to elicit. The opposite situation is 
also possible: the symbol is not intended for an external audience, but forms 
part of a personal ritual. Distinguishing between these scenarios is of 
fundamental importance, as a demonstrative message and deeply personal 
symbolism require different explanatory models. 
This gives rise to a chain of nested interpretations: the investigator models how 
the criminal imagines the investigator will perceive him, and then attempts to 
understand whether this anticipated perception influenced the choice of actions. 
The murderer, in turn, can seek to be understood, deliberately mislead, or 
completely disregard others’ interpretations.  
 
To make all this more clear, I will give a very simplified Bayesian example that 
illustrates the sensitivity of the conclusion to assumptions (all numbers are 
illustrative, not empirical). Let's denote H = "the killer's motive for 
transformation/desire for gender reassignment" and E = "the presence of a 
butterfly in the mouth". Let us assume a priori P(H)=0.01 (1% of all similar 
murderers have this motive), and that if the motive exists, then leaving the 
butterfly is very likely, say P(E|H)=0.7. If there is no motive, the butterfly may 
appear for other reasons extremely rarely, let us assume P(E|¬H)=0.001. Then 
 
• P(¬H)=0.99. 
• P(E) = P(E|H)·P(H) + P(E|¬H)·P(¬H) = 0.7·0.01 + 0.001·0.99 = 0.007 + 
0.00099 = 0.00799. 
• P(H|E) = 0.007 / 0.00799 ≈ 0.876 (87.6%). 
 
Under these assumptions, a single marker dramatically increases the posterior 
probability of the motive – and this looks impressive. But if we change P(E|¬H) 
from 0.001 to 0.01 (i.e., the butterfly is not so rare in other contexts), then 
 
• P(E) = 0.007 + 0.01·0.99 = 0.007 + 0.0099 = 0.0169. 
• P(H|E) = 0.007 / 0.0169 ≈ 0.414 (41.4%). 
 

 



 

That is, the same observable detail gives either almost 90% confidence or 
~40%, just because of a small shift in the model. Now imagine if the probability 
of a different message from the butterfly is equal to one or at least 0.1%. 
 
Since Hannibal built a individual system for BB that takes into account his 
ToM, compiled from the minimum amount of information possible, he can 
reproduce a line of reasoning that allows him to accurately predict BB's likely 
actions through the unconscious matrix of imago in his mind.  
 
This part of the feat is important to emphasise that Hannibal was working in an 
environment beyond human understanding; the systems Hannibal appealed to 
are beyond human cognitive capabilities and the spectrum of existing 
knowledge.  
 
And I didn't even cover the whole feat yet, only related to butterfly. Let’s 
consider the complexity of the entire line of reasoning: 
 
This fact, which has not been covered in the media and is known only from a 
conversation with Clarice, leads to conclusions about the symbolism of 
metamorphosis, transformation into a woman, sewing a suit from the skin of 
victims, choosing large victims, false transsexuality, turning to specific medical 
centres with refusals, criminal records, details of psychological tests, and the 
final profile (a Caucasian man, no older than 35, large build) requires branching 
hypotheses, integration of various knowledge, and constant updating of 
probabilities in conditions of incomplete information (and as I already said, 
Hannibal has very little information at his disposal). The complexity begins 
with the interpretation of the symbol: a butterfly can signify metamorphosis in 
psychoanalysis (as in Freud or Lacan, where the imago represents an idealised 
image that shapes childhood desires), but it also has many alternative meanings 
– from cultural symbols of rebirth (in ancient Greek mythology or Aztec 
culture) to random artefacts (the insect could have landed there by accident, 
been part of a ritual or a diversionary tactic). Without additional evidence, such 
as patterns of other crimes or testimony, choosing a particular interpretation 
requires a priori assumptions about the killer's motives, which introduces the 
factor of subjectivity and potential confirmation bias, where the analyst selects 
data that fits one hypothesis from a multitude of possible ones (e.g., a butterfly 
as a symbol of death or even freedom). 

 



 

 
It is further complicated by the integration of medical and statistical data: the 
conclusion of false transsexuality is based on knowledge of the low correlation 
between violence and transsexuality (based on empirical studies such as APA or 
DSM-5 reports), but this requires access to databases on behavioural patterns, 
which in reality are fragmented and depend on jurisdictions. The assumption of 
referral to three specific centres (Johns Hopkins, Minnesota, Columbus) 
narrows the search but ignores hundreds of other clinics around the world, as 
well as private practices, creating a bootstrap problem – where initial 
assumptions (e.g., about frustration from rejection) are used to generate new 
data without external validation. This is where Bayesian belief updating comes 
in: the probability that rejection is related to a criminal record should be 
recalculated based on priors (statistics of rejections for reasons such as criminal 
history or non-compliance with criteria), but with one fact, priors dominate, 
making conclusions variable in relation to new data (e.g., if victims are not 
related to trans issues). 
 
Complexity increases when analysing psychological tests: details such as the 
"House-Tree-Person" test (where transsexuals draw female figures with 
jewellery first, and trees with lush or "living" symbols of castration) require 
expertise in projective techniques (Rorschach, TAT, MMPI, Wechsler, Jenkins), 
but interpretation is subjective and depends on norms (e.g., cultural differences 
in drawings). Searching for deviations (a frightening tree instead of a flowering 
one) means comparing with databases of rejected applications, but this 
introduces branches – an incredible number of candidates based on criteria 
(criminal history, childhood trauma), where each requires verification, and false 
positives increase. 
 
Game theory adds even more complexity (where else, lol): the killer is an 
opponent who can adapt their behaviour (change patterns to avoid detection), 
creating a certain dynamic (or system) of incomplete information, where 
Hannibal must model possible options, of which there are a crazy number (This 
is typical for BB, you may recall his tactics with the corpse/body misdirection). 
 
Materials: 
 
Imago concept in psychology: 

 



 

https://www.encyclopedia.com/medicine/psychology/psychology-and-psychiatr
y/imago-psychology 
 
APA dictionary: 
https://dictionary.apa.org/imago 
 
(FRI, VCI, Fluid Intelligence, NCPS, Novelty, Crystallized Intelligence, KA, 
Knowledge, Cognition, Theory of Mind, EU, EP, Sensory, Observation, 
Profiling, Psychology, Intuition, Insight, Abduction, Deduction, Induction, 
Thinking: Pattern Recognition, Critical, Divergent, Holistic, Associative, 
Abstract, Convergent, Creative, Foresight, Prediction, Precognition) 
 
 

Body misdirection 
 
PHAZE V: Localization of Buffalo Bill 
 
Context: Clarice looks through the Buffalo Bill case file and discovers a map 
with a handwritten note in Dr. Lecter's elegant script. The clue, written across 
the Great Lakes, reads: 
 
“Clarice, does this random scattering of sites seem overdone to you?  
Doesn’t it seem desperately random? Random past all possible convenience? 
Does it suggest to you the elaborations of a bad liar?” 
 
Information available to Hannibal at the time these inferences were reached: 
 
Second victim 
• Status: body found first 
• Location: Wabash River, downtown Lafayette, Indiana 
• Landmark: just south of Federal Highway 65 
 
First victim 
• Place of disappearance: Belvedere, Ohio (near Columbus) 
• Location found: Blackwater, Missouri 
• Time: body found much later 

 

https://www.encyclopedia.com/medicine/psychology/psychology-and-psychiatry/imago-psychology
https://www.encyclopedia.com/medicine/psychology/psychology-and-psychiatry/imago-psychology
https://dictionary.apa.org/imago


 

• Distinguishing feature: weight attached to body. Only time BB used weights; 
drowned victims without them in other cases. 
 
Basics: 
 
Hannibal begins to construct a psychological profile using a specific 
methodology, where he follows the order of things that are confirmed by 
everyday events and delve into the depths of the human subconscious and 
nature: 
 
Buffalo Bill is jealous. He strives to get what he lacks. Deep down, he dreams of 
embodying all qualities. Usually, the desire for something arises from what is 
constantly in sight. The expression "chaotic and disorderly distribution" implies 
the following: since envy and desire are born from daily observation, Buffalo 
Bill's first crime could have happened spontaneously, without prior intent. He 
killed a man he met regularly. This assumption logically explains the difference 
in his approach to hiding evidence: he concealed his first victim with extreme 
caution, but left the second one in plain sight.  
 
The kidnapping took place in a remote area, and the body was drowned in a 
place where it would soon be found, so that the investigation would 
immediately question the randomness of the locations. 
 
Let's move on to the first victim: Fredrica Bimmel, 22, a resident of the town of 
Belvedere, Ohio. There are two photos in the case file. The first, from the 
school archives, shows her as a chubby, not particularly pretty young woman, 
but with lush hair and a fresh, healthy complexion. The second, from the Kansas 
City morgue, is barely recognizable: the body is swollen and has lost its human 
features. 
 
His base was probably in Belvedere or the surrounding area of Ohio, where 
Fredrica lived. He must have seen her all the time: at the store, on walks, or in 
the church choir. And then, in an instant, unexpectedly, he took her life. Perhaps 
he just offered her a drink, chatted about local news or the singing club... Then, 
in fear, he tried to cover his tracks. The next abduction happened in a different 
place, and he didn't hide the body. He was counting on it being found quickly. 
So that the cops wouldn't focus on his hometown and cause a fuss in Belvedere. 

 



 

After all, without visible evidence, they wouldn't actively investigate the 
disappearance. 
Fredrica really was the first. Bill drowned her far from his neighborhood, with a 
weight so she wouldn't float. He disguised her more carefully than the others so 
that the other bodies would be found first. By the time Fredrica was found, the 
investigation would already accept the randomness of the victims and locations 
as a given. The main thing was to divert attention away from Belvedere, or at 
least from Columbus, where he could hide.  
 
Fredrica was chosen because of her skin: smooth, elastic, capable of hiding his 
inner emptiness. 
Envy rarely arises out of thin air. It is always rooted in reality, in what can be 
touched, seen with one's own eyes, especially if it flashes before us day after 
day. So Fredrica must have been part of his everyday world: he could watch her 
at any moment, catch glimpses of her routine activities, absorb the details of her 
existence. 
He left the body of the second victim in plain sight, hoping it would be found 
quickly, so that suspicion would not fall on his hometown. After all, without 
specifics, without a visible corpse, the police would not seriously investigate the 
disappearance of one woman. 
 
In summary, Hannibal's conclusions are as follows: 
 
1. Buffalo Bill experiences envy and strives to obtain what he lacks. 
 
2. The desire to possess something is formed through constant observation of 
the object of desire. 
 
3. Bill's first crime was probably spontaneous, without a premeditated plan. 
 
4. He killed his first victim carefully, hiding the evidence, and left the second 
one in plain sight. 
 
5. The kidnapping and drowning of Frederica Bimmel took place in a remote 
area to disguise his hometown. 
 

 



 

6. Fredrica Bimmel was his "initial victim," chosen for her accessibility and 
physical attractiveness. 
 
7. Bill could see Fredrica constantly in his daily life – at the store, on walks, or 
in the church choir. 
 
8. He may have interacted with her discreetly to plan the moment of the murder. 
 
9. Fredrica's body was drowned and carefully hidden with a weight so that it 
would float later. 
 
10. The second victim was left in plain sight to divert attention from Belvedere 
and his hometown. 
 
11. Fredrica was chosen because of her skin: smooth and elastic, symbolically 
concealing Bill's inner emptiness. 
 
12. Bill's envy is rooted in real, observable objects, not imaginary or abstract 
desires. 
 
13. The body of the second victim is left in plain sight to speed up the 
investigation and prevent the police from focusing on his usual surroundings. 
 
All of this was inferred from the information I mentioned earlier. 
According to Hannibal, this is enough to catch the killer, which proves the 
accuracy of the conclusions. 
 
The Profile: 
 
Emotionally understanding Buffalo Bill's motives and mental states is an almost 
impossible task, as his emotions (envy, possessiveness, and the desire for 
transformation) go beyond ordinary human experience. Envy here is not just 
superficial jealousy; it is rooted in a deep identity dysphoria, where a person 
dreams of "embodying all the qualities" of their victims, seeing their skin (as in 
the case of Fredrica) as a means of literal rebirth. It is a pathological form of 
desire, where the object of envy (female skin, as a symbol of femininity) 
becomes tangible but distorted through daily observation, turning routine into 

 



 

obsession. The complexity arises from the fact that such emotions do not lend 
themselves to direct empathy/emotional understanding (call it what you will). 
They combine elements of gender dysphoria with psychopathic traits such as 
objectification of victims and lack of remorse, which makes them "earthly" 
(arising from reality) but at the same time repulsive and incomprehensible to 
people. Profiling requires almost complete immersion in the traumatic 
background, often related to sex or rejection in the past, but even then, the 
emotional state remains: envy evolves into a destructive thirst, where victims 
are perceived not as individuals, but as material for self-improvement. This 
creates cognitive dissonance; the subject can intellectually understand the 
motives, but it is difficult to empathize with and understand them emotionally. 
 
The reasoning reproduced by Hannibal is an analysis that starts from a basic 
premise: envy is born from "what is constantly in view," which leads to the 
hypothesis that the spontaneity of the first murder (Fredrica) was the result of 
daily observation. This is a logical chain that leads us from "chaotic 
distribution" (to hide the connection with his hometown) to differences in the 
concealment of bodies: the first victim is weighted down and hidden more 
carefully to divert suspicion from Belvedere or Columbus, while the second is 
left in plain sight to create the illusion of randomness. The complexity is 
compounded by the repetition of ideas (e.g., the emphasis on Fredrica's 
everyday world), which is an iterative thought process: from emotional envy to 
practical conclusions about motives (skin as a "shell" for inner emptiness).  
 
Such reasoning requires an incredibly high level of Theory of Mind. Here, 
profiling shows how the first victim (an acquaintance) differs from subsequent 
ones (anonymous) in order to minimize risks. 
 
The comprehensive methodology that Hannibal followed: 
 
The killer's motive is self-transformation. He hates his own personality and 
body and feels a strong inner rejection of himself. His attempts to undergo 
gender reassignment surgery were denied, which intensified his frustration and 
desire to recreate himself at any cost. He chooses victims with specific physical 
characteristics: (skin type, skin quality, body structure) because his goal is not 
murder for pleasure, but to create a "new body" from the parts of others. 
 

 



 

Fredrica had smooth, supple skin, which matches the criterion that BB applied 
to subsequent victims. This fact is consistent with the hypothesis that the motive 
is not sexual gratification, but a pathological desire for identity transformation, 
realised through the literal appropriation of skin tissue. The case file records that 
all the victims underwent a procedure to remove their skin, which rules out 
improvisation and points to the systematic nature of the actions. 
 
Fredrica Bimmel is the first victim. She lived in Belvedere, near Bill's presumed 
place of residence. Lecter concludes that Fredrika was not just a random target: 
they most likely knew each other personally or at least saw each other often. 
The desire for transformation is formed through constant observation of the 
object of envy, and therefore the first victim is usually as close to the killer as 
possible. The peculiarities of the treatment of Fredrica's body confirm this: she 
was drowned, weighted down with a load, and hidden. It is atypical for a serial 
killer to hide the first victim much more carefully than the others. This suggests 
that the killer feared the discovery of a personal connection and understood that 
Fredrica could expose him. 
 
A comparison of the other victims confirms this theory. The second victim, on 
the contrary, was left in plain sight to create the illusion of spontaneity and 
chaotic victim selection. The other bodies are dumped in different locations, 
reinforcing the false image of disorder. Lecter notes that the only victim whose 
body is carefully hidden is the main clue to start with: her place of residence, 
surroundings, social connections, and travel routes help determine Bill's starting 
point. 
 
Psychologically, Bill is driven by a mixture of envy, self-loathing, and an 
obsessive desire for control. He hates his own identity, perceives his body as 
"alien," and seeks to literally "sew" a new personality. Hence the characteristic 
patterns: 
 
• Prolonged tracking of victims before abduction → avoids chance encounters. 
 
• Complex plan for killing and preparing bodies → plans in advance. 
 
• Isolation of the first victim from the others → desire to break direct 
associations as much as possible. 

 



 

 
• Avoidance of sexual intercourse → confirmation of the absence of sexual 
motivation. 
 
Lecter also draws attention to the social trail: Fredrika worked in a sewing 
workshop, which is critical. A killer seeking to "sew a new image" could 
subconsciously choose an environment associated with fabrics. Creating a 
"costume" for the new "self" becomes a continuation of the idea of re-sewing 
one's own personality. 
 
Thus, Hannibal's methodology is built on three principles: (1) establishing the 
chronological sequence of the murders, (2) the correlation between the method 
of concealing the bodies and the victim’s degree of proximity to the killer, (3) 
the identification of recurring physical characteristics. Empirical data, including 
statistics on the method of drowning and the choice of locations, confirm that 
the first victim was concealed deliberately to create a false trail and divert the 
investigation away from the Belvedere. This is consistent with Bill’s profile as a 
subject acting out of envy rather than sexual motives. 
 
PHAZE V & VI: Full Reasoning 
All inferences:  
 
P1. The body of the second victim was found first → Wabash River, downtown 
Lafayette, Indiana. 
P2. The second victim was left in plain sight → quick discovery likely. 
P3. The first victim was Frederica Bimmel → disappearance location 
Belvedere, Ohio. 
P4. Fredrica's body was found last → Blackwater, Missouri. 
P5. Fredrica was drowned with a weight – the only case of a weight being used. 
P6. The scattering of bodies across states creates the appearance of randomness. 
P7. In photographs, Fredrica was plump, with lush hair and healthy skin. 
P8. In the morgue, the body was swollen and the skin was damaged → loss of 
value for Bill. 
P9. Weights were not used on the other victims → the difference is 
fundamental. 
P10. The main motive is envy of someone else's integrity and femininity. 
P11. Envy arises only for what he observes regularly. 

 



 

P12. The object of envy is material – female skin, a symbol of a new identity. 
P13. Bill's envy is not abstract, but sensory, connected with physicality. 
P14. He hates his own body and feels alienated from himself. 
P15. His emotions are pathological in nature – this is gender dysphoria. 
P16. The refusal of gender reassignment surgery intensified his feelings of 
rejection. 
P17. Envy gradually turns into an obsessive desire for possession. 
P18. Possessing the physical qualities of victims is perceived as a means of 
salvation. 
P19. Fredrica is the first victim → her murder triggers a sequence of events. 
P20. Bill probably knew Fredrica personally or saw her often at Belvedere. 
P21. Daily observations reinforced his fixation on her appearance. 
P22. Fredrica was an accessible target → coincidence of routes and locations. 
P23. The first murder was spontaneous, driven by accumulated tension. 
P24. After the murder, he experienced fear of discovery → hence the 
concealment of the body. 
P25. Fredrica was drowned far from Belvedere to break the geographical 
connection. 
P26. Use of a weight → importance of hiding this particular victim. 
P27. Choice of Blackwater → maximum distance from home territory. 
P28. Delayed discovery of the body was part of the plan. 
P29. The second victim was chosen in another state → Indiana, Lafayette. 
P30. The location of the discovery was near the city center and the highway → 
high probability of discovery. 
P31. No weights were used here, the body was left exposed. 
P32. The motive was to contrast the second victim with the first in terms of the 
method of concealment. 
P33. This creates the image of a chaotic distribution of bodies. 
P34. This strategy masks the connection with Belvedere and the first victim. 
P35. The investigation assumes randomness → the search area expands. 
P36. In fact, on the contrary, this is a maneuver to protect his own base. 
P37. Different states → creates the impression that he is traveling around the 
country without a route. 
P38. The locations where the bodies are dumped are chosen to confuse the 
investigation. 
P39. In fact, Bill controls the pattern and manages the dynamics of the 
discoveries. 

 



 

P40. The first victim is the best hidden → his main trail disappears into the 
shadows. 
P41. The second victim is deliberately put on display → shifting the priorities of 
the investigation. 
P42. This method is a trap for profilers. 
P43. When Fredrica is found, the investigation is already getting used to the 
idea of chaos. 
P44. Belvedere no longer seems like a key location. 
P45. Fredrica was chosen because of her skin → smooth, elastic, suitable for a 
suit. 
P46. Bill wants to sew a new personality from the skin of his victims. 
P47. His motive is not sexual, but transformational. 
P48. Skin is a symbol of a shell capable of hiding his inner emptiness. 
P49. He perceives the skin of his victims as "material" for rebirth. 
P50. Fredrica's work in a sewing workshop reinforces its symbolic significance. 
P51. Subconsciously, he is drawn to people associated with fabrics and clothing. 
P52. This indirectly points to his profession or hobby related to sewing. 
P53. Victims are not chosen at random – there are strict physical criteria. 
P54. First, he observes them for a long time, studying their habits. 
P55. He analyzes their routes, schedules, and surroundings. 
P56. Fredrica was the first because she was the easiest to get to. 
P57. The next kidnappings were more planned and careful. 
P58. He avoids kidnapping again in Belvedere → lower risk. 
P59. The second victim is used to create a false pattern. 
P60. The other bodies are dumped in different places to confuse the 
investigation. 
P61. Deep personal dysphoria → feeling alienated from one's own body. 
P62. Obsessive envy of women's physical qualities. 
P63. Social isolation reinforces the internal identity crisis. 
P64. Past emotional rejection reinforces the pathology. 
P65. Self-hatred is converted into the projection of an ideal image. 
P66. Victims cease to be perceived as individuals → they become details. 
P67. Lack of remorse and empathy → antisocial personality disorder. 
P68. The sexual component is absent → confirms transformational motivation. 
P69. Fredrica lived in Belvedere → this is the main premise in the investigation. 
P70. Bill saw her constantly, which means he lived or worked nearby. 

 



 

P71. After the first murder, he does not risk kidnapping people in his 
neighborhood. 
P72. Fredrica's body was taken far away to break the association with her place 
of residence. 
P73. The second body was dumped in another state to create a false trail. 
P74. The most likely scenario is that his base is within a 30 km radius of 
Belvedere. 
P75. He is familiar with the route to Fredrika's sewing workshop. 
P76. Working with fabrics, clothing, or leather is likely part of his routine. 
In the end, we come to the same conclusions I mentioned earlier. 
 
Total 76 inferences. 
 
The best reasoning subcats in this feat: 
Abduction >= Induction > Deduction 
(FRI, VCI, Fluid Intelligence, NCPS, Novelty, Crystallized Intelligence, KA, 
Knowledge, Cognition, Theory of Mind, EU, EP, Sensory, Observation, 
Profiling, Psychology, Intuition, Insight, Abduction, Deduction, Induction, 
Thinking: Critical, Divergent, Holistic, Associative, Abstract, Convergent, 
Creative, Metacognition, Foresight, Logical Prediction, Anticipation)  
 
 

Pre Prison Escape scheme (pre-PE) 
 
Feat: Hannibal foresaw his potential imprisonment in the distant future and 
devised a complex, multi-layered escape plan (let’s call it PE – Prison Escape; 
for convenience) as a contingency measure for this eventuality; decades before 
he actually ended up in prison.  
 
The Pre-PE Scheme involves the ‘creation’ of the perfect serial killer, whose 
actions will lead to the creation of conditions that indirectly facilitate the escape. 
This killer is to be Buffalo Bill. By ‘creation’ is meant not direct or active 
mental influence on BB (As he had never directly met BB), but rather the 
accurate prediction of BB’s modus operandi, through the compilation of his 
psychological profile/theory of mind, including the rationalisation and 
assessment of BB’s competence as a successful serial killer capable of 

 



 

continuing a series of murders and remaining at large for a sufficiently long 
time, and the active monitoring of his actions, despite a colossal lack of 
information. 
 
So, let us move on to the timelines and consider Hannibal's active steps to 
perform PE. 
 
The chronology and actions of Hannibal 
 
Prior to the main events of SOTL (8+ years ago; presumably a decade or more): 
 
As Raspail’s psychotherapist, during one of their sessions, Hannibal learns of 
the existence of Jame Gumb (the future Buffalo Bill, who did not exist at that 
time). Based on the minimal information provided by Raspail regarding Jame 
Gumb's personality, Hannibal constructs a comprehensive mental model of his 
consciousness and mental state, identifying the following critical aspects:  
 
- Raspail describes Gumb as a man striving to fill an inner void and who feels 
anger when faced with failure. 
 
- A fascination with butterflies. 
 
- His propensity for murder. He killed his grandfather and grandmother.  
 
- He killed Klaus and left an insect inside his mouth. 
 
- Not yet fully formed intentions and desires to kill: during this period, Gumb’s 
murders were more chaotic and unconscious in nature.  
 
Why do I say "not yet fully formed" if he had already killed? Well, before he 
became the full-fledged serial killer known as Buffalo Bill, Jame Gumb’ 
murders were senseless and purposeless. It was Frederic Bimmel (officially 
recognised by the FBI as BB’s first victim) who was murdered for the purpose 
of obtaining skin for a suit. It was this murder that constituted the full 
manifestation of his unconscious patterns, which until that moment had been 
hidden and inactive. It was this murder that served as the catalyst for the full 
manifestation of the hidden imago matrices. 

 



 

 
Bear in mind that Hannibal discovered the imago before its full manifestation, 
before Frederic Bimmel’s murder, whilst it was still in an inactive state. 
 
Hannibal detected the imago, the unconscious pattern matrices in Jame Gumb’s 
mind, which would later manifest themselves in full, and predicted his Modus 
Operandi a decade in the future: his becoming a serial killer known as Buffalo 
Bill→His murders will no longer be senseless but will become meaningful; he 
will skin his victims to make himself a suit. That is precisely why he will not 
stop and will be useful. And, of course, Hannibal used the information he had 
discovered to perform his PE scheme, which I'll explain now: 
 
So, a decade later, if Hannibal is committed to a psychiatric hospital, he will 
help the agent solve the case, as he has already reached some preliminary 
conclusions about BB’s behavioural paradigm, and he also foresaw that this 
information would lead to his transfer from the Baltimore psychiatric hospital to 
a high-security prison (which will be important later. This is the primary goal in 
his schemes; I’ll explain why later).  
 
Hannibal predicted from the very beginning that Jack Crawford would turn to 
him for help in solving the BB case, given his invaluable knowledge of 
psychology, and would send an agent to him (in this case, it was Clarice 
Starling). 
 
He also predicted that he would be held in a psychiatric hospital rather than a 
prison, because he knows he is in high demand as a subject of study amongst 
the scientific community. 
 
The agent’s arrival is the starting point for the execution of PE schemes, as 
through her he begins to actively and indirectly influence the entire FBI 
investigation, leading them in the wrong direction to achieve his own aims. Let 
us consider the methodology behind his indirect manipulations: 
 
1st encounter: 
In these scans, we see Hannibal clearly encouraging Clarice to take on the 
Buffalo Bill case by manipulating her desire to advance her career and playing 
on her ambitions. 

 



 

 
He sends her to look for Raspail's car, where she discovers Klaus's head. This 
was done deliberately by Hannibal: he knows that further examination will 
establish Klaus' connection to Buffalo Bill, which will make it clear to law 
enforcement that Hannibal has important information about BB, possibly as the 
only witness to BB's crimes. This tactic is designed to give Jack more reason to 
cooperate with Hannibal, not only because of his invaluable knowledge of 
psychology, but also as someone who possesses information about Buffalo Bill.  
 

 
 

 
 

 
 

 



 

 
 
2nd encounter: 
Hannibal deliberately kills Miggs so that Chilton will punish him by taking 
away his books, drawings and so on. Why? This allowed Hannibal to present 
himself as a potential informant, offering to assist with the BB investigation in 
exchange for better prison conditions. He intentionally created the image of a 
victim of unfair treatment, which strengthened his position in negotiations with 
Crawford: 
Hannibal actively offers to help with the BB case in order to negotiate more 
comfortable conditions of imprisonment from Jack – ‘a nice view from the 
window’ – is what he tells Clarice to justify his desire to assist with the BB 
case. And there is nothing weird with that, given how poorly he is treated at the 
Baltimour Hospital; as you have already realised, the murder of Miggs served as 
a tactic to show this in a more vivid light. Of course, that is not his real goal; he 
is planning an escape, but carefully conceals his true intentions from Clarice and 
Chilton. 
 
By this means, he deceives Clarice, and consequently the entire FBI 
investigation team regarding his intentions. He has created a false 
methodological image for himself.  
 
Hannibal states that if Jack continues to refuse to cooperate, there will be many 
more victims at BB's hands. He reveals that BB is living on the second floor, 
proving his loyalty and willingness to cooperate. 
 
Note that Hannibal was aware that Chilton was listening and recording his 
conversation with Clarice. 
 

 



 

 
 

 
 
3rd encounter: 
Meanwhile, the evening news reports that BB has kidnapped Senator Martin’s 
daughter (Katherine Martin). All the attention and priorities of the United States 
law enforcement agencies have focused on capturing BB. Clarice, taking 
advantage of this, initiates a sophistry with Hannibal. She informs that Senator 
Martin is prepared to cooperate with him and is willing to offer a transfer to a 
cell with a view of the woods surrounding the hospital building. In reality, no 
such deal existed. Jack Crawford had concealed information from the Senator 
regarding the connection between Lecter and ‘Buffalo Bill’. And Hannibal sees 
through her and recognises the lie: if the deal is a false one, it eliminates the 
possibility of his transfer to prison, which would threaten his entire plan. 
 
Hannibal gives no signs that he suspects her of anything and finds the perfect 
solution. As I have already mentioned, he knows that Chilton is listening in on 
all his conversations with Clarice. Therefore, he feeds Clarice a ‘butterfly 
inference’, pretending to have fully believed her false proposal. In this way, he 
indirectly manipulated Chilton, prompting him to contact Senator Martin and 
present Hannibal as the sole witness with information about Buffalo Bill. 
 

 



 

He planted the thought in Chilton's mind that Clarice had managed to trick him 
and that he had fallen for the false proposal. Driven by a desire to benefit, 
Chilton intervenes and makes a real deal with the Senator: the transfer of 
Hannibal to a Tennessee state prison in exchange for valuable information about 
BB. This tactic not only allows Hannibal to accelerate the execution of his plan, 
but also undermines the trusting relationship between Jack’s unit and the 
Senator, restricting their freedom of movement and authority due to the 
concealment of information from the Senator.  
 

 
 

 
 
However, this is not the only purpose of revealing information about ‘butterfly 
inference’. Hannibal foresaw that such information would lead the FBI 
investigation team, and subsequently all US law enforcement agencies, to 
wrong conclusions regarding Buffalo Bill’s location. 
 
The point is that three years ago, Buffalo Bill applied to Johns Hopkins 
University for gender reassignment surgery. After his application was rejected, 
he assaulted one of the doctors and introduced himself as John Grant, giving a 
false address in Harrisburg, Pennsylvania. After receiving a ‘butterfly inference’ 
from Hannibal, Clarice passed the information on to the FBI investigation team. 

 



 

Jack applied to Johns Hopkins University, having obtained extensive 
information from Customs. The lead took them to Calumet City, a suburb of 
Chicago. Well, John Grant is not Buffalo Bill’s real name, and this address is a 
fake, merely indicating BB’s workplace; the reason the FBI investigation 
believed it was because they found documents in the name of John Grant and 
‘Mr Hide’ leather goods; all of which was fabricated by BB to mislead the 
investigation. The FBI fell for one of the deception layers set up by BB. 
Hannibal had fully predicted this, and by passing on the information about 
‘butterfly inference’, he basically led the entire FBI investigation into this trap. 
Hannibal predicted that this information, whilst containing accurate data, would 
be misinterpreted by the FBI, leading them to focus their efforts on capturing 
Buffalo Bill. 
 

 
 
This serves as further confirmation that, by making the ‘butterfly inference’, 
Hannibal had solved all the layers of BB’s deception. It also proves that he 
immediately saw through Clarice’s lie concerning the fake deal and manipulated 
Chilton into striking a real deal with the Senator.  
 
He tells Chilton that BB’s first name is ‘Billy’, stating that he will provide 
further information when he meets the Senator. 
 
So, he tells Senator Martin about BB and achieves his goal of being transferred 
to another prison: 

 



 

 

 
 

 
 
In the final act of his scheme, Hannibal hands Clarice a note (containing 
information about the strange arrangement of the bodies) along with the case 
files. This serves not only to help Clarice capture Buffalo Bill, but also to divert 
the FBI’s attention exclusively towards capturing Buffalo Bill, giving Hannibal 
the opportunity to escape. In this way, both Agent Clarice and all law 
enforcement agencies in the United States, including the FBI, will be distracted 
by catching BB and will be unable to pursue Hannibal after his escape.  
 
But why did Hannibal do all this, and what was his main aim? 
 
The aim: 
 
Transportation to another prison was a necessary condition for the plan to work: 
During his years of imprisonment at the Baltimore psychiatric hospital, 
Hannibal encountered unforeseen contextual adversities – Guard Barney, who 
specialised in restraining Lecter and had never made a mistake in all his years of 
service, did not deviate from the strict regime (as stated in SOTL). In other 
words, Barney was an event that fell outside the paradigm of the initial plan, so 
Hannibal decided to neutralise him – by interacting with the senator, he arranges 

 



 

transfer to another prison in exchange for information about BB; pursuing the 
following goal: guards with no experience in dealing with Hannibal would 
lower their guard with the help of his pair of tactical manoeuvres, he would 
manage to escape, and, most importantly, Barney would not be there. As I said, 
under Barney's supervision, the strict regime was never relaxed and escape was 
impossible.  
 

 
 
So, during his eight years in Baltimore, he made a key to use in another prison 
after being transported for escape. Hannibal orchestrated all events to make the 
perfect escape. And as we see in SOTL, he carried out the escape and get away. 
 
He pushed Clarice to uncover the BB case throughout all five meetings, starting 
with Miggs (giving her a clue on how to contact Raspail by pointing out the 
location of Klaus's corpse) and ending with a secret note about the nature of the 
BB murders, all under the pretext of "a good view from the window" so that she 
could not comprehend his true intentions. Each meeting combines various 
strategic tactics designed to push Clarice towards a certain action, bringing him 
closer to escape. As BB's case developed, he perfectly systematised his plan 
through strategic settings, adapting to each new change and action taken by BB. 
 
Through the entire novel, he paves the way for the perfect escape by indirectly 
manipulating the entire FBI investigation and, later, all law enforcement 
agencies across the United States, after Senator Martin was integrated into the 
investigation.  
 
Hannibal used BB as a contingency for his hypothetical escape even when he 
met with Raspail (to neutralise Barney). His scheming and foresight becomes 

 



 

even more insane when you realise how limited and insufficient the information 
Hannibal had about Jame Gumb from Raspail was; it was nowhere near enough 
to detect the imago in his head, let alone integrating Jame Gumb as a variable 
into full-scale multi-layered escape schemes. 
 
Moreover, Hannibal needed to assess Jame Gumb's competence as a serial 
killer, considering his ToM: 
 
- Would he continue his killing spree long enough to fall within the timeframes 
for PE execution 
 
- or would he stop too early, making him less sought after by the FBI and 
difficult to catch 
 
- Would he be able to remain undetected long enough for Hannibal to complete 
all the preparatory processes for PE and influence the FBI investigation, 
securing a deal to be transferred to another prison 
 
And so on. 
 
Buffalo Bill himself, whose motives remain unknown, also possesses a highly 
developed Theory of Mind (ToM). His ability to set up multi-layered traps, 
including false identities, addresses and body misdirection, suggests a deep 
understanding of how law enforcement agencies operate. He deliberately leaves 
dead-end clues and is well aware of the FBI’s likely counter-measures. In 
analysing this aspect, Hannibal uses his knowledge of Buffalo Bill, his ToM to 
devise his own, more sophisticated trap, aimed at speeding up his release. 
 
In addition, he had to consider the theory of mind of the Senator, Chilton, the 
FBI, and, later, the entire US law enforcement system,  after the Senator’s 
daughter was abducted and she became actively involved in the investigation. 
He created psychological profiles of them: 
 
Senator Martin’s profile (the Mother archetype based on Carl 
Jung):   
 

 



 

The Mother archetype, as described by Carl Jung, is a universal and deeply 
ingrained image within the psyche, forming part of the collective unconscious. 
This archetype is associated with ideas of protection, care, the creation and 
sustenance of life, whilst also containing darker aspects, such as the threat of 
suppression, the stifling of individuality and emotional dependence.   
 
Key manifestations of the Mother archetype include:   
 
1. The Loving Mother or the Bright Image: This represents a symbol of fertility, 
inspiration, abundance and unconditional care. It may be the image of a loving 
mother, the embodiment of the motherland, or even a spiritual refuge.   
2. The Terrible Mother or the Dark Image: This aspect manifests through 
instincts of suppression or destruction, whether through the oppression of 
human essence or the symbolisation of lifelessness (the image of a wicked witch 
or a domineering matriarchy).   
3. The Personal and Archetypal Mother: Whilst every individual may have a 
real-life experience of interacting with their mother, the archetype of this figure 
extends far beyond personal experience, shaped by cultural codes and 
mythological motifs.   
 
Hannibal identified the mother archetype in the personality of Senator Ruth 
Martin. Her actions were motivated by a desire to protect her daughter at any 
cost – a powerful manifestation of the Loving Mother archetype. This is 
particularly apparent against the backdrop of the abduction of her daughter 
Catherine by the serial killer Buffalo Bill. Using her considerable political 
influence, she attempts to make a deal with Hannibal in order to obtain 
information about her daughter’s location. 
 
It is interesting that in everyday life, Senator Martin embodies the Ruler 
archetype. She is a woman of immense ambition, accustomed to keeping every 
situation under strict control. But this crisis reveals another side to her: her 
Mother archetype takes precedence. All her resources and influence are directed 
solely at saving her child, which makes her particularly vulnerable to Hannibal’s 
manipulation.  
 
Hannibal himself is well aware of her weakness and skilfully plays on her 
emotional reactions. Hannibal predicted her vulnerability and willingness to 

 



 

make a deal; this is also confirmed by the way he mocks her during their 
meeting, exploiting her vulnerability and her ‘Mother’ archetype. He senses her 
fears and pain and turns them all to his own advantage.   
 
Dr Frederick Chilton’s profile:   
 
His manipulation of Dr Chilton is based on the latter’s narcissism and 
deep-seated insecurity.   
 
Hannibal easily recognised the signs of narcissistic personality disorder in 
Chilton: the doctor’s self-absorbed nature is based on a need to elevate himself 
at the expense of others. His career in psychiatry fills his ego with illusory 
prestige; for Chiltons, Hannibal is not a dangerous patient, but merely a means 
to achieve academic success and fame within professional circles. The serial 
killer seems to him to be a kind of ‘trophy’ that could secure the doctor a place 
in the history of science. 
 
He is a minor personality who has gained power over helpless (albeit 
dangerous) people. His style of managing the hospital is despotic. He 
compensates for his intellectual inferiority to Hannibal with petty, mundane 
cruelty, depriving him of basic comforts. 
 
Chilton is accustomed to using his position to mock others. Upon first meeting 
Clarice Starling, he makes unambiguous advances towards her, but after being 
rejected, he instantly turns into a vengeful, offended child, sabotaging her work. 
 
Upon learning that the FBI was negotiating with Hannibal behind his back, 
Chilton immediately arranged his own ‘deal’ with the senator, seeking to take 
all the credit for himself. Hannibal, through an analysis of his ToM, had fully 
predicted Chiltons’ intervention and indirectly manipulated him into making a 
real deal. 
 
He also predicted the ToM of the entire FBI and law enforcement agencies 
across the United States through his systems thinking. 
 
Systems thinking (Law enforcement agencies profile) 
 

 



 

The FBI, represented by figures like Jack Crawford, is a complex organisation 
whose actions are driven by pragmatism, bureaucratic procedures and a desire 
to achieve operational objectives. Hannibal, in analysing the ToM of FBI 
agents, took into consideration their professional bias, tendency towards 
stereotypical thinking and adherence to corporate ethics. Crawford, as head of 
the Behavioural Analysis Unit, operates within established protocols, yet 
demonstrates flexibility when faced with situations requiring unconventional 
solutions. His primary motivation is to apprehend serial killers and prevent 
further crimes. 
 
The FBI, as part of the wider law enforcement agencies, is characterised in this 
instance by a determination to achieve its objectives at any cost. The abduction 
of the senator’s daughter acts as a catalyst, intensifying the pressure on the 
agents. Their ToM, clouded by the emotional pressure and political significance 
of the case, which could potentially escalate into a political conflict, becomes 
vulnerable to manipulation. Hannibal, realising this, exploits their ambitions and 
their desire to live up to the trust placed in them, channelling their efforts in the 
direction he wants. 
 
He accurately predicted how the US law enforcement agencies and the FBI 
would react to the information about the ‘butterfly inference’, that they would 
misinterpret it and reach a false conclusion regarding BB’s location. 
 
For Hannibal, the FBI was not a single entity, but a collection of individuals 
with varying motivations and levels of competence. His Theory of Mind 
analysis of the FBI focused on identifying key figures, their objectives and the 
extent of their influence on the investigation. He realised that the organisation’s 
bureaucratic structure, combined with the individual ambitions of the agents, 
could serve as both an obstacle and a resource in his schemes. 
 
Hannibal understood that the FBI, through its agents, was seeking not so much 
the truth as a display of effectiveness and the resolution of a sensational case. 
For agents, particularly young and ambitious ones such as Clarice Starling, 
cooperation with him could be an opportunity to prove themselves. This 
observation, backed by his knowledge of psychology, enabled him to devise a 
strategy in which he could exploit their desire for success to his own purposes. 
 

 



 

He foresaw that bureaucratic procedures and the FBI’s internal politics would 
restrict the agents’ operational flexibility and freedom of action. This created 
opportunities for manipulation. For example, he could use his knowledge of 
internal rivalries or the desire for promotion to steer the FBI’s actions in the 
direction he wanted, offering information that appeared to solve their problems 
but actually served his long-term plans. 
 
Senator Martin’s integration makes the system even more unstable, due to the 
increased multi-agent complexity and the number of agents whose ToMs 
Hannibal must take into consideration. Yet Hannibal easily turned this to his 
advantage, which makes his MAC all the more impressive. 
 
This scheme becomes even more impressive when you realise that Hannibal 
started developing the PE scheme back in the RD novel, using the Red Dragon 
case to provoke political conflict and division within the FBI. In doing so, he 
laid the perfect foundations for the events of SOTL. In fact, Hannibal’s main 
scheme spans the three novels: Red Dragon-Silence of the lambs-Hannibal, and 
you will be able to see an analysis of it when I publish the full novels document. 
But bear in mind that PE is just one segment of his grand plan spanning 20 
years (+). It's way more impressive. 
(FRI, VCI, Crystallized Intelligence, KA, Fluid Intelligence, NCPS, Novelty, 
Knowledge, Cognition, Sensory, Synthesis, Observation, Perception, Cold 
Reading, Profiling, Psychology, Insight, Intuition, Theory of Mind, EU, EP, EM, 
Scheming, Planning, Tactics, Strategy, Misdirection, Fabrication, Concealment, 
Information Control, Sophistry, Acting skills, Indirect Manipulation, Logical 
Manipulation, Direct Manipulation, Emotional Manipulation, Exploitation, 
Deduction, Abduction, Induction, Thinking: Pattern Recognition, Critical, 
Divergent, Holistic, Associative, Abstract, Convergent, Creative, 
Metacognition, Foresight, Prediction, Anticipation, Precognition) 
 
 

Hannibal’s Supernatural Theory of Mind 
(ToM) 
 

So, let’s start by defining what ToM actually is.  
 

 



 

Theory of Mind (ToM) is defined as a cognitive function that enables one to 
predict an individual’s behaviour by reconstructing their mental model, which 
combines implicit patterns and explicit states (beliefs, intentions, affections ect).  
 
For most people, ToM is limited by empathy and social experience: we can 
roughly guess the motives of someone we know based on their observable 
behaviour; however, long-term predictions are systematically affected by 
confirmation bias and incomplete data. 
 
Hannibal, on the other hand, demonstrates a hyper-developed ToM, turning it 
into a tool for scheming. Based on the minimal information received from 
Raspail about Jame Gumb – the man who will become Buffalo Bill in the 
distant future, – Hannibal constructs a mental model of Buffalo Bill, predicting 
not only the very fact of Jame Gumb’s becoming a serial killer, but also the 
exact time frame of his series of murders; In seconds, he establishes Jame’s 
involvement in a murder featuring an insect inside the victim’s mouth, as if 
knowing in advance the exact moment it would take place, whilst the PE plan 
itself implies a precise chronology/exact timeframe of the murders, which 
Hannibal corrects in order to prepare the key and other preparatory steps for his 
escape.  
 
The complexity of this feat stems from the very fact that Hannibal never met or 
interacted with Jame Gumb directly and had to deal with an epistemological 
deficit, relying solely on the information provided by Raspail, whose 
interpretations were likely subject to confirmation bias.  
 
Well, this was made possible by predicting every ‘synopsis dynamics’ – the 
sequence of BB’s impulses, thoughts and Modus Operandi over the decade. 
Hannibal discovers the unconscious imago matrix in Jame's mind and uses it as 
a predictive map, tracking every narrative synopsis and episodes of psychic 
evolution without the least distortion. 
 
For Hannibal, these patterns become synopses within Buffalo Bill’s mind; he 
models the neural dynamics as a live simulation, predicting how childhood 
traumas (imago) will manifest in the symbol of the butterfly, the making of the 
skin suit and the methods used to manipulate the victim. Well, this is a basic 
example of epistemological impossibility, as it requires a violation the principle 

 



 

of uncertainty in psychology: without access to the subconscious in real time, 
through therapy or neuroimaging, predicting unconscious states years ahead will 
always remain probabilistic rather than deterministic. Hannibal, however, 
achieves 100 per cent accuracy, which surpasses both human capabilities, 
limited by subjectivity, and the potential of modern neurotechnologies (specific 
examples will be considered in the concluding part of the analysis). 
 
So, let me explain in greater detail how Hannibal utilises the unconscious imago 
matrix and draw parallels with the synopses in Jame Gumb’s mind: 
 
The imago is an unconscious internal representation of a significant person, 
formed in childhood, which functions as a matrix of patterns affecting 
perception, emotions and behaviour in adult life (Carl Gustav Jung, Harville 
Hendrix's Imago Therapy). It combines elements of love and pain from the past, 
organising the selection of partners and relationship scenarios in order to 
‘complete’ an emotional story. Jame Gumb’s imago is associated with 
metamorphosis: a childhood image of transformation becomes an unconscious 
matrix manifesting itself in murders; the victims serve as "cocoons" for his skin 
suit, symbolising the creation of a new identity.  
 
Hannibal, having only minimal information from Raspail (Jame’s personality 
traits, without any specifics concerning crimes or motives), instantly makes the 
connection: he identifies the imago as the dominant model, synthesising a 
psychological profile. The logical sequence of his Theory of Mind (ToM) is as 
follows: 
 
1. The symbolism of the butterfly → an implicit reference to a lack of 
self-sufficient personality striving for transformation (metamorphosis as a form 
of compensation for childhood trauma). 
 
2. Connection between personalities → Hannibal correlates it with Raspail’s 
description of Gumb (early signs of instability) and concludes that Gumb’s 
imago is an unconscious matrix of rejection and power, where victims embody 
"parental figures" for manipulation. 
 
3. Identifying Jame Gumb/Buffalo Bill → synthesis: the imago evolves into 
serial killings, where each synopsis (phases: abduction, skinning, 

 



 

transformation) is predictable as the dynamics of synaptic patterns; impulses of 
domination, feelings of inferiority, and intentions to complete oneself. 
 
4. Synthesis set of connections → the psychological phenomenon of "imago" → 
complete mental model: Hannibal utilises it to predict the influence of the 
imago on Bill’s actions (e.g., selection of victims based on skin characteristics, 
symbolism) without distortion. 
 
Such "mind reading" is only possible in fantasy; reading the subconscious on a 
telepathic level is literally supernatural ToM. Hannibal can penetrate minds on 
an unconscious lvls, LMAO. 
 
Whilst ordinary understanding of another person is grounded in inference 
(drawing conclusions) based on observed behaviour, Hannibal, as has been 
shown, directly ‘reads’ deep, unconscious structures, which essentially 
minimises or completely eliminates the likelihood of errors arising from the 
subjectivity of the interpreter. Note that even in the field of psychotherapy, 
which aims to access the unconscious, this process requires lengthy work, the 
use of specific techniques (such as free association, dream analysis and the 
interpretation of defence mechanisms) and, as a rule, does not provide such 
speed and accuracy in predicting future behaviour.  
 
To substantiate this, I need to explain why Hannibal actually possesses 
telepathic abilities. I have already done this in the section: "Hannibal's abilities 
and countering". Check it. 
 
I don’t think I rly need to explain why this feat through the prism of telepathy is 
completely insane for HL's ToM, EI, foresight and ect. This also greatly 
enhances Hannibal's countering abilities, as any tactical prowess or schemes 
becomes useless against him. He can predict an individual’s scheme even before 
(we're talking ab decade(s)) that individual has had a chance to think it through 
or formulate it. 
 
------------------------------------------------------------------------------------------------ 
 
The epistemology of psychology emphasises that knowledge of another person's 
consciousness is limited by the "problem of other minds": we cannot directly 
observe mental states, but can only draw conclusions based on behaviour, which 

 



 

inevitably leads to distortions, false correlations and cultural biases. Hannibal 
bypasses this problem by deriving the imago as a synaptic map, predicting Bill’s 
impulses and thoughts with deterministic accuracy.  
 
This is impossible even for advanced neurotechnologies: modern BCI systems 
such as Neuralink (2023) detect and interpret the electrical activity of neurons, 
action potentials, but do not predict the long-term evolution of consciousness 
without invasive implants and real-time data. fMRI predicts behaviour and 
movements with an accuracy of around 70 per cent, but is distorted by artefacts 
(movement, emotions). Artificial intelligence models ToM based on large data 
sets rather than minimal ones, and still makes errors in the nuances; for 
predicting serial killings, there are ethical prohibitions and data incompleteness.  
 
Thus, the use of modern neurotechnologies, such as functional magnetic 
resonance imaging (fMRI) or brain-computer interfaces (BCI), is limited by 
their current capabilities in reading and interpreting neural activity, rather than 
fully modelling the dynamics of consciousness and predicting long-term 
behavioural patterns. 
 
Hannibal’s ToM is basically a supernatural mechanism that allows him to form 
a complete mental model of another person’s consciousness based on minimal 
data, recognising and utilising matrixes of unconscious patterns (in particular, 
imago) to predict future actions with absolute accuracy. This is 
epistemologically impossible: Hannibal foresees the dynamics of Jame Gumb’s 
(Buffalo Bill’s) internal mental states – beliefs, desires, intentions, emotions – a 
decade into the future, without any distortion, which is equivalent to having 
direct access to the synaptic processes of his brain.  
 
Hannibal essentially transcends scientific understanding. His ToM exhibits a 
hypothetical capacity for complete epistemological penetration into another 
person’s mental realm, based on the identification and extrapolation of 
unconscious matrixes (the ‘imago’) and their projections into narrative 
structures (the ‘synopses’). This phenomenon essentially constitutes a 
‘supernatural’ form of cognitive empathy and prediction, surpassing any known 
scientific paradigms. 
 

 



 

Not only is this epistemologically impossible for a human being, but as has 
already been said, it also surpasses the capabilities of advanced 
neurotechnologies such as fMRI, neural implants (e.g. Neuralink) or AI-based 
behaviour prediction models, which suffer from uncertainty, data noise and 
ethical/technical limitations. 
(Theory of Mind, Foresight) 
 

Prison Escape performance 
 
Context: The Tennessee state government transferred Hannibal to a 
high-security prison (as he planned), as a standard local prison was not 
considered capable of ensuring the proper detention of such a dangerous 
criminal. The decision to transfer him itself pointed to an elevated level of 
threat: Hannibal was not regarded as an ordinary prisoner, but as a person 
requiring special precautions and constant supervision. 
 
Now I will describe the layout of the prison and the competence of the law 
enforcement agencies involved, to establish the complexity of the conditions in 
which Hannibal executed his escape. 
 
Abstract: 
 
The old court building, which contained pre-trial detention cells, was chosen as 
the detention facility. This monumental structure, built in the pseudo-Gothic 
style with massive walls of hewn black stone and a tall tower, resembled a 
medieval castle from the outside. However, its significance lay not so much in 
the building’s imposing appearance as in its adaptability to new requirements. 
The building was multifunctional, housing various administrative agencies. 
After restoration and reconstruction conducted with the involvement of relevant 
security specialists, the facility was intended to ensure stricter isolation of the 
prisoner and controlled mobility within the building. 
 
A multi-tiered security system:  
 
The facility's grounds were cordoned off by the police. The parking area was 
filled with a significant number of various agencies' vehicles: traffic police 

 



 

patrol cars, Shelby County Sheriff’s Department vehicles, Tennessee FBI 
agents, the State Department of Correctional Facilities and other agencies, 
which reflected the maximum mobilisation of the state’s law enforcement 
forces, the seriousness of the operation and the availability of substantial 
resources for the emergency response. Furthermore, as the FBI is a federal 
agency, this involved not only state forces but also the cooperation of several 
levels of the law enforcement system. Entry to the facility was strictly 
controlled, with the documents of every person arriving being checked. Thus, 
security was not limited to Hannibal’s cell: there was an additional outer 
perimeter around the building, separating the detention area from the urban 
environment. 
 
This fundamentally increased the complexity of an escape. Even a hypothetical 
escape from the cell did not mean that the prisoner had already left the secure 
compound. He would still have to get beyond the building and the grounds 
where law enforcement agencies were stationed. In other words, success at one 
stage did not remove the remaining obstacles, and any breach detected could 
lead to tighter controls at subsequent security perimeters. 
 
The competence of supervisors: 
 
The prison guards assigned to Hannibal were Pembry and Boyle – officers with 
extensive experience working at the high-security ‘Brashy Mountain’ prison. 
Their professional experience was of considerable relevance: they were familiar 
with the management of dangerous prisoners and with the necessity of 
maintaining security procedures even when a prisoner appeared to be behaving 
calmly. They arrived in Memphis well in advance, conducted a detailed 
inspection of the cell intended for Hannibal, and thoroughly searched the 
prisoner himself. Medical staff inspected Hannibal’s clothing using a metal 
detector.  
 
Escaping from such a facility was extremely complicated, not only because of 
the building’s sturdiness or the number of agents, but also due to the 
combination of several levels of security. Architectural restrictions, perimeter 
control, the experience of the prison guards and the law enforcement agencies’ 
readiness to respond immediately created a system in which passing one 
obstacle did not necessarily mean gaining freedom. Consequently, overcoming 

 



 

the entire security system of such a prison was essentially impossible, and even 
if a prisoner managed to escape, the law enforcement agencies would 
immediately mobilise, pursuing and tracking down the fugitive in the most 
effective ways possible. Given the enormous advantages in transportation and 
the number of agents (of whom there were again, an incredible amount and who 
possessed greater competence compared to ordinary city prisons), it was 
impossible to escape the pursuit. 
 
Now that the precise framework of the contextual adversities has been 
established, I will move on to explaining the escape itself, which consists of the 
following layers of deception and phases: 
 
Phase 1 (Preparation – Key Fabrication): 
 
Over the course of many years spent in the Baltimore psychiatric hospital, 
through a series of staged "coincidences", Hannibal fabricated a key consisting 
of several parts: 
 
1) Ballpoint pen: Having received a ballpoint pen from his psychiatrist, 
Hannibal took it apart and disposed of the plastic components. Using the edge 
of a steel bolt securing the bed, he made two parallel notches on the barrel. He 
then separated a one-inch-long fragment, whilst the remainder, along with the 
ballpoint tip, was utilized.  
 
2) Paper clip: Six months later, having received documents from his lawyer, 
Hannibal extracted a one-inch-long fragment from a thick steel paper clip. This 
fragment was placed inside a ballpoint pen barrel; the rest of the paper clip was 
utilized.  
 
Utilizing the barrel as a leveraging device, Hannibal, by carefully bending it, 
shaped the wire into the required form, creating a key for the handcuffs. 
 
Stage 2 (False Methodology) 
 
During the medical examination, Hannibal fabricated a false image of himself 
as a man broken by the law enforcement system, a tortured martyr teetering on 
the brink of madness. Using his acting skills, Hannibal convinced the guards of 

 



 

this false methodology of behaviour, causing them to lower their guard, which 
allowed him to escape with less effort. 
 

 
 
Stage 3 (Neutralising the Guards). 
 
Hannibal hid the key between the fingers of his right hand, predicting that 
Pembry would focus his attention on his unusual left hand when he stretched it 
back out again. After checking Hannibal’s wrist for traces of soapy residue, 
Pembry fitted and snapped the handcuffs onto him. In this position, Hannibal 
was unable to offer any resistance. Pembry then unlocked the cell and threw 
open the door so that Boyle could enter. 
 
Feeling for the keyhole on the left-hand cuff with his fingers, Hannibal 
unlocked it and moved the key to his left hand. He repeated the same process 
with the second set of handcuffs.  
 
Next, Hannibal quickly surveyed every object in the cell in great detail: Boyle, 
gathering the remains of his supper and dirty dishes onto a tray; the tape 
recorder with its cassette reels spinning; a napkin on the floor near the table’s 
bolted leg; out of the corner of his eye, Hannibal spotted Pembry’s knee through 
the bars of the grille and the end of the rubber truncheon hanging from his belt, 
locating him; he was standing at the entrance to the cell.  
 
Having taken all the risks into consideration, Hannibal devised the most 
effective way to neutralise the guards: 
 
At the very moment Boyle bent down to pick up the napkin from the floor, 
Hannibal rushed towards him, and in the next instant snapped a handcuff onto 
Boyle’s wrist. Whilst Boyle was in a state of complete confusion, Hannibal 
snapped the second handcuff onto the table leg bolted to the floor. Just as 
Pembry was about to enter the cell, Hannibal had already rushed to the door. He 
rammed the door with his shoulder, and its steel bars struck the guard in the 

 



 

face, thereby preventing Pembry from using the pepper spray, as the door’s bars 
pressed his arm against his body, almost crushing it. In the moments that 
followed, Hannibal neutralised Pembry by biting his face. And, armed with a 
truncheon and a can of pepper spray, he finished off Boyle, and then Pembry. 
The guards were neutralised before they had a chance to do anything. Bear in 
mind that Hannibal had devised this entire coordinated plan in a few seconds 
before executing it: He predicted that Boyle would pick up the napkin from the 
floor, which would leave him vulnerable to manipulation of the handcuffs (the 
napkin and the chair leg bolted to the floor – two objects he had considered in 
great detail whilst turning his head using the DVA, and connected them for use 
in his plan). He calculated Pembry’s exact position and neutralised any possible 
active moves he might make over the next few seconds by manipulating the iron 
door. 
 

 
 
Well, all this was made possible by Hannibal’s extraordinary ability, known as 
DVA. Hannibal’s exceptional use of dynamic visual acuity (DVA) enabled him 
to successfully neutralise the guards. This ability allows him to perceive 
fast-moving objects in great detail. DVA, which manifests as the ability to 
assess movement with the eyes whilst keeping the head still, enabled Hannibal 
to analyse every micro-movement of his opponents, processing information at 
an astonishing speed. Such a detailed analysis of his surroundings, made 
possible by DVA, allowed him to instantly identify key elements: Pembry’s 
position, his weapon (a rubber truncheon), Boyle’s actions (clearing the table) 
and even minor details, such as a napkin on the floor and a table leg that had 
been screwed down. It was precisely these seemingly insignificant details that 
became critical elements in his plan. Predicting Boyle's action, namely his 
bending down to pick up the napkin, became the starting point for a quick 
attack. The DVA enabled him to assess and utilise the structural features of his 
surroundings more effectively. 
 

 



 

 
 
Despite his racing heart, Hannibal instantly regained his composure. Taking the 
keys from Pembry’s pockets, he gained access to the desk drawers, where he 
discovered two revolvers and a folding knife. 
 
Phase 4 (Preparing the Body): 
 
Fifteen police officers and three prison guards, who had arrived to relieve 
Pembry and Boyle, had gathered in the tower’s lobby. Whilst they were 
awaiting further instructions, Sergeant Tate noticed that an elevator had 
suddenly begun to rise. The bronze arrow above the door slowly moved across 
the dial and stopped at the fifth-floor mark. Almost immediately, gunshots rang 
out from above: first two in quick succession, then, after a brief pause, one 
more. Following this, the arrow moved from the fifth floor to the fourth. Tate 
immediately ordered security to be stepped up at the outer posts and for the lift 
doors to be kept under cover. He then led the first group towards the staircase, 
intending to check each floor in turn and ensure that Hannibal had not used one 
of the internal exits. The situation called for quick decisions: the gunshots 
indicated an emergency, but no one below yet realised exactly what had 
happened upstairs. Upon reaching the fifth floor, Tate flung open the door and 
discovered Boyle’s deformed body. Lying nearby was a second blood-soaked 
man, whom the sergeant took to be Pembry. Hannibal himself was nowhere to 
be seen. Tate knelt down beside the presumed casualty, checked his pulse and 
made sure he was still breathing. This immediately shifted his priorities: 
alongside the search for the prisoner, he needed to attend to the seriously injured 
guard as quickly as possible. Soon, a report came in over the radio of movement 
outside one of the windows on the fourth floor of the main building. This 
information, combined with Hannibal’s disappearance, led the police to suspect 
that he was still inside and trying to find a way out. Tate warned the others that 
the fugitive might be armed with two six-shot 38-calibre revolvers. He also 
noted that the sheets had disappeared from the bed and suggested that Hannibal 

 



 

was planning to tie them together to form a makeshift rope so he could climb 
down through the window. This theory seemed plausible and quickly became 
the basis for further action. The police stepped up surveillance of the windows, 
blocked the exits and stationed officers on the landings. It was assumed that 
Hannibal was surrounded on the fourth floor and was now virtually unable to 
leave the building unnoticed. Meanwhile, an ambulance arrived. The 
paramedics placed the man, whom everyone believed to be Pembry, onto a 
stretcher, carried him out of the building and set off for the nearest hospital. 
Against the backdrop of the general commotion, this evacuation was seen as a 
necessary and entirely natural measure. None of those present suspected that, at 
that very moment, the real fugitive was leaving the secure perimeter, not in 
hiding or under escort, but posing as an injured person whom those around him 
were trying to help. 
 
Later, as Tate and Jacobs were descending in the lift, the sergeant felt a drop of 
blood fall onto his shoulder. Looking up, he saw blood seeping from beneath the 
cover of the ceiling hatch. This discovery immediately gave rise to a new 
theory: Hannibal might have been hiding on the roof of the elevator car, right 
next to the police officers, hoping to wait out the search. When the lift stopped, 
Tate and Jacobs stepped out, their revolvers pointed at the ceiling of the lift car 
– he was there, on the roof of the lift car. The assault team had already sprung 
into action. In the lobby, Tate and two others were holding the lift at gunpoint 
with their rifles. Two men in black body armour and bulletproof helmets rushed 
up the stairs to the third floor. The lift door had been forced open. Using a 
long-handled mirror and a powerful torch, they managed to locate Hannibal. He 
lay motionless on the roof of the elevator cabin, wrapped in sheets; a revolver 
was visible beside him. Peterson took a nerve gas grenade from his waistcoat 
pocket, issued a warning to Lecter and, without waiting for a reply, threw it. 
Hannibal was neutralised. The body was carefully removed from the roof of the 
lift car, lowered into the hatch, where it was caught by a multitude of hands, and 
laid on the floor of the lift. One of the prison guards made his way to the front. 
He glanced at the tattooed hands and recognised the body. It was Pembry.  
 
Hannibal was supposed to be taken to hospital, but on the way he killed the 
paramedic and escaped from the ambulance. The escape was successful. 
 

 



 

Escaping from a guarded tower is extremely difficult, not only because of the 
number of police officers and the blocked exits. Its main complexity lies in the 
fact that Hannibal must simultaneously solve several interconnected tasks: 
conceal his true identity, create a convincing false narrative of events, misdirect 
the agents’ actions, and persuade several independent groups of people to escort 
him out of the building. Any inconsistency could lead to his immediate 
exposure. The situation was extremely disadvantageous for an escape: there 
were fifteen police officers and three prison guards in the foyer, movement 
between floors was restricted, and following the gunshots, security had 
reinforced the external checkpoints and blocked the exits. A simple attempt to 
leave the building would almost inevitably have led to a confrontation with 
armed officers. 
 
Hannibal disguised Pembry's body as his own and placed it on the roof of the 
elevator cabin to lead the police down a false track. He himself changed into 
Pembry’s uniform and fabricated a mask from the skin of Pembry’s face, 
creating the appearance that a seriously injured security guard lay before the 
police. This gives rise to two mutually reinforcing misconceptions: 
 
- the supposed Pembry is perceived as the injured officer; 
- the supposed Hannibal is perceived as the fugitive who has been tracked 
down. 
 
The complexity of this scheme lies in the fact that the deception must convince 
more than one person. The police assess the circumstances of the attack, prison 
officers recognise their colleagues, and medical staff pay attention to the 
condition of the injured person. 
 
The persuasiveness of the replacement was enhanced by the simulation of a 
near-death state, which can be interpreted as a manifestation of Hannibal’s 
extraordinary control over his physiological reactions. His successful simulation 
of a near-death state was achieved through his ability to exert physiological 
control, including slowing his heart rate to critical levels and suppressing 
external signs of activity.  
 
First two shots, followed by another, were intended to create the impression of a 
fierce fight with serious consequences. Combined with the blood-stained body 

 



 

on the lift roof, it formed a plausible narrative and reinforced the police’s 
erroneous conclusions. 
 
The missing bedsheets also served as a misdirections. Hannibal predicted that 
Tate would focus on the theory of an escape through the window and waste time 
checking a false escape route, failing to recognise the real plan and thereby 
wasting a considerable amount of time. 
 
Calculating the logistics of his strategy, Hannibal concluded that this was the 
most effective way to escape from prison, and indeed it makes a lot of sense. 
The only way to escape from a heavily secured prison this level is not to 
confront the guards directly, but to force them to assist in the escape. Under the 
conditions of a heavily guarded detention facility, the evacuation of a 
supposedly seriously injured person became the most advantageous way to get 
beyond the perimeter. Instead of being a fugitive who must be apprehended, 
Hannibal pretended to be a casualty in need of immediate medical attention. 
Therefore, the central complexity of the escape lies in changing the fugitive’s 
very status. Hannibal must stop being perceived as a person who needs to be 
stopped and start being perceived as a person who needs to be urgently removed 
from the building. 
 
The gunshots, the elevator movement, the missing sheets and the blood create a 
set of indicators that the staff are trying to piece together into a coherent 
explanation. The theory of an escape through the window seems plausible to 
Tate: the missing sheets can be linked to an attempt to climb down, and the 
report of movement on the fourth floor appears to be further confirmation. Then 
the blood dripping from the elevator ceiling shifts attention to another theory: 
the fugitive is on the roof of the elevator car and may be injured. The motionless 
body, the sheets and the revolver lying nearby make this hypothesis appear 
convincing. 
 
The simulation of injuries, including the bloodstains created using Pembry’s 
blood, was so convincing that even experienced medical professionals did not 
suspect a switch had been made. Hannibal’s ability to mimic and adapt, 
reinforcing by his outstanding cognitive abilities, enabled him to play a role that 
was radically different from his previous persona. Hannibal’s analysis of the 

 



 

blood spatter patterns and the location of the wounds on Pembry’s ‘corpse’ also 
played a key role in creating a plausible simulation of a struggle 
 
Hannibal’s subsequent movements through the city following his escape were 
just planned as well. Using his knowledge of the criminal infrastructure and the 
city’s routes, he avoided busy thoroughfares, preferring less-controlled 
industrial areas and the sewer systems. This enabled him to minimise the risk of 
detection, as such areas typically have a reduced law-enforcement presence and 
complex topography that hinders pursuit. His knowledge of cartography and 
logistics, combined with his understanding of urban layouts and traffic flows, 
allowed him to forecast possible countermeasures and the related risk zones. 
 
The financial resources required to maintain his mobility had been secured in 
advance; as revealed in 'Hannibal' novel, Hannibal had set aside several savings 
from wealthy clients whom he had persuaded to entrust him with large sums of 
money for safekeeping. In other words, over the years of his practice as a 
psychologist, he had already been considering the possibility of being 
arrested/escaping. He also possessed fake documents, passports, etc. Given his 
previous activities, Hannibal had other hidden assets or used methods he had 
devised to obtain cash. This could have included manipulating financial markets 
on a micro-level or using pre-planned schemes to gain access to cash, which 
requires a deep understanding of economic systems and their vulnerabilities. 
 
Since Hannibal used BB as contingency and led the entire FBI investigation 
(and subsequently all law enforcement agencies in the United States) into a trap 
set by BB concerning his location, and Clarice herself was investigating 
Belvedere; almost all the investigative forces were focused on catching BB and 
were unable to pursue Hannibal properly, which allowed him to escape without 
any complications. Yes, Hannibal had planned this course of events from the 
very beginning. 
 
And his foresight extends even further: for instance, he has prepared special 
agents in another country who were able to conduct a series of operations to 
alter his appearance, making his identification impossible, and so on; but we are 
now entering the subject of the novel "Hannibal", and his entire global scheme 
will be analyzed in a document that covering all four novels. 

 



 

(VCI, FRI, Fluid Intelligence, NCPS, Novelty, Crystallized Intelligence, KA, 
Knowledge, Sensory, Observation, Perception, Scheming, Strategy, Tactics, 
Planning, EM, EE, Indirect Manipulation, Logical Manipulation, Misdirection, 
Fabrication, Concealment, Acting Skills, Information Control, Thinking, 
Critical, Holistic, Creative, Foresight, Anticipation) 
 
 

Hannibal's abilities and countering 
 
Immeasurable Intelligence: 
Hannibal’s intelligence is stated to be ‘immeasurable’ by any means known to 
mankind: 
 

 

 
 
Since the Wechsler scale is mentioned more than once in SOTL as a means of 
measuring intelligence quotient, and the author himself also emphasised it, we 
can conclude that this scale is the canonical measure of intelligence within 
Thomas Harris’s universe. It logically follows that Hannibal's IQ cannot be 
measured using the Wechsler scale, which is confirmed by the author’s explicit 
statement. The Wechsler scale is incapable of reflecting Hannibal’s intelligence 
as his scores simply exceed all conceivable values; his cognitive patterns, 
including his phenomenal working memory, extraordinary speed of information 

 



 

processing and an abnormally highest level of perceptual reasoning, do not 
apply to a normative statistical distribution, and exhibit heterogeneity that goes 
beyond the factor models described in the Wechsler Technical Manual 
(Wechsler, 2008). 
 
This suggests that all of Hannibal’s FSIQ indexes actually exceed the limits that 
the Wechsler scale itself is capable of recording. In other words, he surpasses 
‘FSIQ’ and “IQ” as existing measurement metrics. Such models are simply 
incapable of evaluating the full potential of Hannibal Lecter’s intelligence. 
 
Furthermore, the SOTL narrative itself contains many other tests designed to 
measure features of personality, mental states, hidden conflicts and other aspects 
of human psychology (House–Tree–Person, Rorschach, TAT, MMPI and many 
others): 
 

 
 

 
 
It follows as a conditional necessity that Hannibal remains entirely beyond the 
scope of these evaluations. This sort of metacognitive irreducibility is combined 
by Hannibal’s ability to recursively model the observer’s thought processes, 
rendering any psychometric instruments (MMPI, TAT, Rorschach) 
fundamentally unsuitable: their validity is based on the premise of predictable 
responses, whereas Hannibal generates answers that undermine the very logic of 
the tests construct. 
 
His consciousness, ideology, morality, philosophy and theory of mind are too 
complex in their very essence to be evaluated by existing models of the world 
designed to measure human qualities; they are simply inapplicable to him. He is 
an unhuman being. 

 



 

 
Thus, Lecter functions as a cognitive limit; the point at which human 
instruments of measurement and prediction lose their explanatory power. His 
intelligence is supernatural and represents a qualitative shift in the structure of 
mental operations, rendering him logically incomparable to any psychological 
metric based on a representative sample. 
 
This makes Hannibal Lecter completely unreadable and unpredictable to his 
opponents and the opposition.  
 
You cannot possibly comprehend him 
You cannot possibly predict his MO and actions 
 
Telepathy 
Telepathy is the ability to directly transmit and receive thoughts, images, 
feelings, and unconscious states from one mind to another without using known 
sensory channels (e.g., verbal language or visual signals). The term was 
introduced in 1882 by Frederic W. H. Myers, one of the founders of the British 
Society for Psychical Research. Myers, together with researchers Edmund 
Gurney, Henry Sidgwick, and William Barrett, conducted experiments on the 
transmission of thoughts at a distance, seeking to prove the possibility of 
non-material communication between minds. In the absence of empirical 
evidence in controlled experiments, such a phenomenon is only possible in 
science fiction; it inevitably follows that if X possesses telepathy, his abilities 
will exceed the cognitive capabilities of any human being ever known to the 
world. 
 
Narrative implications describe Hannibal's ability as a systematic mechanism 
for penetrating the subconscious of his interlocutors. Hannibal uses it to analyse 
behavioural patterns formed under the influence of early experiences. In his 
interaction with Clarice Starling, Hannibal penetrates her consciousness: 
 

 

 



 

 
(Clarice literally felt the intrusion of an “alien consciousness” searching her 
mind), discovering key traumas: memories of the slaughter of lambs and horses 
on the ranch after her father's death. According to his analysis, these events left 
an "indelible mark" on Starling's character, determining her motivation in her 
investigations: to save Buffalo Bill's helpless victims, similar to saving the 
helpless lambs she was unable to save from slaughter as a child; this trauma 
motivated her to save Hannibal from Mason Verger's torture. 
 
Hannibal began to delve deeper into this split matrix, revealing parallels 
between Starling and her father: she sees her father's idealised qualities in John 
Brigham and Jack Crawford, while Paul Krendler symbolises his "bad 
qualities", his foolish death and renunciation of his family. Through telepathy, 
Hannibal tracks Starling's brain "synopses" (dynamic sequences of impulses, 
thoughts, and actions), creating a predictive model of her behaviour: He 
discovered certain key points in Clarice's personality that clearly indicated 
stubbornness and persistence, reminiscent of growths on trees, as well as old 
grudges, still ready to flare up again like gunpowder. He also stumbled upon 
images imprinted in her memory, vivid to the point of ruthlessness, old but 
perfectly preserved in all their details and particulars, from which emanated a 
hellish glow of rage and anger, flashes of which pierced Starling's consciousness 
like lightning during a thunderstorm. Most of these images of rage and anger 
were related to Paul Crandler. Her resentment at the blatant and obvious 
injustice that had befallen her at Crandler's instigation was mixed with anger 
and reproaches towards her father, which she herself would never have admitted 
to anyone. Hannibal also noticed her hidden pattern: she is capable of murder 
(the murder of a criminal), which indicates the presence of potential mental 
flexibility. The cerebral cortex is in control. 
 

 



 

 
 

 
 
Moreover, Hannibal's abilities evolve to create a mental space, a "memory 
palace," in Clarice's mind, intertwined with his own MP (with shared memories, 
experiences, etc.), allowing him to monitor her presence in real time from a 
distance. 
 

 
 

 



 

Now, why it's impressive: 
 
Well, it's an absolutely insane emotional understanding and ToM. Telepathy 
implies hypertrophy to a level that is not just inference, but penetration into the 
synopses of the brain – sequences of neural impulses and associations. To 
illustrate why this is so insane: "mind reading" is most often done through the 
recognition of micro-expressions, synesthesia, etc., which requires X to interpret 
emotions based on the sensory information received, a process that is not always 
accurate, especially if Y can hide and suppress their micro-expressions; 
Telepathy, on the other hand, requires no interpretation, as it transmits an 
individual's mental state directly into the telepath's consciousness, bypassing all 
limitations and any possibility of resisting this ability. In other words, 
Hannibal's abilities go far beyond existing models of "mind reading", which 
based on the interpretation of micro-expressions, behavioural cues, or sensory 
data. Through telepathy, he detects and deciphers the flow of neural impulses 
and associative structures in Clarice's mind in real time. The ability to transmit 
and perceive thoughts and emotional states without using known sensory 
channels is at a level of development unattainable by humans. Hannibal's 
telepathy reaches such depths that it seems like an instrument of immaterial 
intrusion, allowing him to penetrate the traumatic roots of Clarice's 
consciousness. He accurately identifies key episodes in her memories and links 
them to patterns in her behaviour: scenes of animals being slaughtered on the 
farm after her father's death turn out to be the basis of her unconscious desire to 
save the weak and defenceless, including the victims of serial killer Buffalo Bill. 
 
It is interesting that Hannibal does not simply record these images, but 
formulates a large-scale, causal analysis, clearly linking Starling's personal 
experiences with her professional and moral attitudes, such as her willingness to 
violate internal patterns for the sake of higher goals. Such a sophisticated 
deconstruction of the mind allows him to reveal the potential for flexibility of 
the psyche (for example, its ability to kill under certain conditions) or to identify 
emotional conflicts -> Her conflicted relationship with Paul Krendler 
demonstrates the incredible detail of Starling's consciousness projection in 
Hannibal's own mind: he compares her personal memories with her current 
emotions. 
 

 



 

The pinnacle of Hannibal's abilities is the creation of a shared mental space, or 
"memory palace," where Clarice's consciousness merges with his own. Lecter's 
ability to "monitor" Clarice from a distance indicates that his mental projection 
maintains a constant channel of communication with her consciousness is a 
mental phenomenon that destroys all conventional notions of human cognitive 
abilities. 
 
Although this feat is taken from the novel “Hannibal”, the very premise of 
Hannibal’s telepathic abilities has its origins in SOTL. I had to include this feat 
here in order to explain and establish this predicate. 
 
Thus, considering these narrative justifications, Hannibal’s seemingly 
supernatural ToM qualities and abilities turn out to be entirely appropriate and 
take on even greater relevance.  
 
No scientific metrics and paradigms are capable of fully assessing and defining 
the potential of Hannibal’s intelligence, as he transcends the current knowledge 
and comprehension of humankind. For this reason, Thomas Harris often uses 
predicates that are not typically applied to humans when describing Hannibal.  
 
 

Adversities Hannibal faced 
 
I have nothing substantial to add that hasn’t already been covered in the 
document. So I’ll just summarise: 
 
He solved Buffalo Bill's complex case without having access to the case files for 
most of the inferences he made. 
 
He managed to connect the identities of Jame Gumb and Buffalo Bill into a 
single one without any difficulty whatsoever; and given the enormous time gap 
between the crimes, this is an incredibly complex task in itself. Yet Hannibal did 
it as if it were nothing. 
 
And the most insane thing of all, given all these complicating factors caused by 
a colossal epistemological deficit, he still somehow integrated Buffalo Bill into 

 



 

his large-scale prison escape schemes, systematising and adapting to every new 
change and novelty, such as Senator Martin’s interventions and BB’s 
particularly cunning misdirections to avoid the FBI. 
 
He escaped from one of the most secure and sophisticated prisons in the US 
(according to the description) without any complications. 
 
And there are far more nuances here, but I’d just get fucked up listing them all. 
 
 

Clearing Misconceptions 
 
So, in this section, I will debunk all the arguments people use to reduce the 
quality of Hannibal’s feats: 
 
“Hannibal knew that BB lived on the second floor (Two story house); Raspail 
had told him so” 
 
Well, there’s nothing to debunk here; it’s simply a misconception. Raspail never 
revealed such information to Hannibal. Thomas Harris has made it clear exactly 
what Raspail told Hannibal, and there was no mention whatsoever of a 
two-story house. 
 
Moreover, even if we supposing it's true; in that case, there would be no 
necessity for the elaborations made by Jack Crawford. Thomas Harris clearly 
gives us a single explanation of how this information was inferred via a strict 
logical inference, which is literally integrated into the narrative of the story. 
Therefore, it is the only canonical explanation of how Hannibal came to this 
conclusion. 
 

 



 

 
 
Assuming that Raspail told Hannibal about two story house, which has no 
evidence to support ts and literally contradicts the SOTL narrative itself, is 
irrational and makes no sense whatsoever.  
 
“Jame Gumb was one of Hannibal’s patients” 
 
Again, this is simply a misconception. Jame Gumb/BB was NEVER Hannibal's 
patient and they actually NEVER met 😭🙏 
 
“Hannibal knew Buffalo Bill via Raspail, hence his inferences are not all that 
impressive” 
 
“Jame Gumb had already flayed victims before, just as he had done to Klaus, so 
it was easy to infer that Jame Gumb = Buffalo Bill” 
 
The murders committed by Jame Gumb a decade before the main events of 
SOTL and the murders committed by Buffalo Bill are two entirely different 
crimes: 
 
Jame Gumb’s murders were senseless and served no particular purpose. His 
imago matrix was inactive a decade before the main events of SOTL. 
 

 



 

On the other hand, the murders committed whilst operating under the 
pseudonym Buffalo Bill (during the main events of SOTL) were subject to a 
single goal pursued by the killer: to create a suit for himself from women’s skin, 
symbolising his new beginning, all the phases of metamorphosis and the stages 
of a moth’s life cycle. 
 
Of course, the murders in question shared several common markers, in 
particular the flaying skin and the insect left in the victim’s mouth; however, the 
behavioural patterns, pathological manifestations and motives pursued by the 
killer were significantly different. Therefore, combining these profiles into a 
coherent model, reconstructing the psychological processes behind them, and 
concluding that they all concern the same individual is an extremely complex 
task. 
 
Additional complexity arises from the time gap between the crimes: 
approximately a decade (at worst 8 years prior to the main events of SOTL). 
Such an interval significantly increases the space for possible interpretations 
and branches out the explanation of these crimes into many other hypotheses. 
The criminal environment does not remain unchanged, and therefore the 
similarity of individual features after such a long interval allows for a multitude 
of other explanations: 
 
The complexity begins with the interpretation of the butterfly symbol. In a 
psychoanalytic reading, it may indicate metamorphosis and relate to the concept 
of the ‘imago’ – an idealised image associated with the formation of childhood 
desires. However, its meanings are not limited only to this: the butterfly may 
refer to cultural symbolism of rebirth, for example in ancient Greek mythology 
or Aztec tradition. Finally, the presence of the insect may be explained by 
chance, ritual, or a deliberate attempt to lead the investigation down a false 
track. 
 
Thus, associating the butterfly with the motif of transformation is just one of 
several possible hypotheses. In the context of a crime, it may also serve as a 
message, a ritual artefact, or a random element. Any quantitative assessment of 
the probability of one version or another depends critically on the initial 
premises and prior probabilities. Even a slight change in these can significantly 
affect the result. 

 



 

 
The same signature (the butterfly) is compatible with a multitude of 
explanations: symbolic imitation, provocation, a false trail, a ritual, the killer’s 
personal preference, or a message from a third party. This is an n-dimensional 
space of hypotheses, the dimension of which grows rapidly as cultural, personal 
and situational interpretations are added. Therefore, unambiguously connecting 
two series of crimes and attributing them to a single individual based solely on 
one or two matching symbols (let alone with a gap of several years) is an 
incredibly complex task. 
 

 
 
Again, Hannibal did not have access to the BB case materials when he was 
performing butterfly inference, which deprived him of the most essential 
information and specific details regarding the crimes in question. These factors 
are what makes his reasoning so complex and impressive. 
 
I’ve covered the whole topic of complexity solving BB case in the “butterfly 
inference” section; don’t make me repeat myself. 
 
Investigating the BB case and profiling him is, in itself, a complex task; in 
Hannibal’s case, this is made even more difficult given the circumstances in 
which he was forced to solve the case. I can tell you, the Buffalo Bill case is one 
of the most if not the most complex phenomena you will ever see in fiction. His 
pathologies are far too multi-layered complex and fall outside all standard 
criminal paradigms. 
 
“Hannibal was lucky; if Buffalo Bill hadn’t kidnapped Senator Martin’s 
daughter, his plan would have failed” 
 

 



 

That's just untrue. Sure, the Senator’s intervention did help to accelerate the 
execution of Hannibal’s plan, but even without her involvement, his plan would 
still have worked, just a bit later. BB was far too competent for the FBI 
department, and sooner or later, Jack would have been forced to seek Hannibal’s 
help anyway (which he did indirectly by sending Clarice to Hannibal at the 
beginning of SOTL; before Catherine was abducted). The threat posed by BB 
was growing exponentially, and Jack would have made ts transportation deal 
with him regardless. 
 
I can tell even more. On the contrary, Senator Martin’s intervention made the 
whole situation more unpredictable due to the increasing multi-agent 
complexity, as Hannibal had to take into consideration theory of mind of the 
Senator, Chilton, all law enforcement agencies in the United States apart from 
the FBI, and so on. Catching BB too quickly would also have worked against 
him. 
 
Through his ToM, Hannibal perfectly systematised and adapted his initial 
scheme to integrate more agents, which enabled him to execute his plan more 
quickly. 
 
“Hannibal didn’t need to do all those things; he diagnosed catatonia based on 
Sammie’s behaviour” 
 
Sammie did not show any distinctive signs of catatonia, and his case is unique, 
which explains why Chilton misdiagnosed him with hebephrenia. Yeah since I 
released synesthesia analysis in YT public, a handful of people appeared who 
were willing to contend ts, and all get slammed by me. And I’m rly too lazy to 
go round in circles repeating all this, so just dm me in cord if you want more 
justifications.  
 
“Schizophrenia cannot be identified by the goatish sweet smell; this has already 
been disproved in science. Therefore, the whole synesthesia feat is invalid.” 
 
In Thomas Harris’s metaphysics of the universe, this premise is true; therefore, 
we must accept it as such. Rejecting this narrative convention would make 
Hannibal omniscient LOL. 
 

 



 

Yuh I suppose these are all misconceptions so far spread by illiterate people who 
can't comprehend SOTL; perhaps there will be more in the future, and I will 
update this document, debunking all these bullshit. 
 
 

Ranking of SOTL Hannibal’s Best Categories: 
 
1. Theory Of Mind | Emotional Intelligence 

 
Emotional Understanding >= Emotional Perception > Emotional 
Management > Emotional Engagement 
 
Mental States ≈ Cognitive Empathy 
≈ Emotion Recognition ≈ Profiling 
(All his ToM are extremely insane and unrealistic, so I’ve no idea which one is 
better) 
 
2. Foresight 
 
Precognition > Logical Prediction > Anticipation  
(All are extremely good. Best I ever seen so far between semi-realistics) 
 
3. Reasoning | Inferences 
 
Abduction >= Induction > Deduction 
 
4. Systems Thinking 
 
Associative >= Holistic ≈ Convergent > Critical > Metacognition > Creative 
> Divergent 
 
5. Scheming: 
 
Foresight > Alignment > Tactical Complexity > Adaptability > Execution 

 



 

 
5.1 Deception 
 
Fabrication ≈ Concealment > Info Control > Misdirection > Acting Skills 
 
6. Intelligence concepts: 
 
6.1 Intelligence 
 
Fluid > Crystallized 
 
6.2 Full Scale IQ 
 
FRI > VCI > VSI > CPI 
(Hannibal reaches the pinnacle in all indexes and transcends FSIQ as 
measurement metric, given that his intelligence is classified as 
immeasurable. So it's just based on feats) 
 
6.3 Sensory 
 
Perception > Observation 
 
7. Resistances 
 
8. Manipulation 
 
Indirect > Exploitation = Psychology (All of them extremely good yeah) 
 
9. Self Regulation | Management 
 
Cognitive Discipline > Mental Fortitude > Impulse Management > Stress 
Tolerance >= Perseverance 
 
 

 



 

After Word 
Well, it seems you’ve finished reading and reached the end. My congratulations.  
 
The document covering all four novels will be published in the near future, 
although to be honest, I can’t give an exact date. Can only say that, alongside 
the release of ts document, a lot of new content will be added to the SOTL 
section, as I intend to summarise BB and Clarice’s profiling separately; his 
prePE scheme also requires further explanation. Adversities part also needs 
more elaboration as he’s insane in it and people often unfairly underestimate 
Hannibal for such a trivial reason, which isn’t even relevant to Novels Hannibal. 
But that's it. 
 
If you’re interested where SOTL HL scales, well he's comfortably above PM 
Hal, Baku, Composite L and ect. Not a gap tho.  
 
Some of my takes: 
 
SOTL > PM Hal (High diff) 
SOTL > Baku (Mid diff) 
SOTL > Composite L (Mid diff) 
SOTL > PJ & RJ (Low diff) 
SOTL > Ayanokoji (No diff) 
SOTL > Comp LG & One Outs & Mahjong (No diff) 
 
Anyway, if you have any questions, disagreements or need further justifications, 
DM me on cord (theessences) 
 
 
 
 
 
 
 
 
—————————————————————————

———————————— 

 



 

 

 
“Well, Clarice, have the lambs stopped screaming?” 

 
 
 
 
 

Thanks for reading! I hope this document 
has helped you to better understand 

Hannibal's feats and performance in SOTL 
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